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ome’s not merely 
four square walls,

Though with pictures hung and 
gilded;

Home is where Affection calls — 

Filled with shrines the Hearth 
had builded!

Home! Go watch the faithful dove,

Sailing ‘neath the heaven above us.

Home is where there’s one to love!

Home is where there’s one to 
love us.

Home’s not merely roof and room,

It needs something to endear it;

Home is where the heart can 
bloom,

Where there’s some kind lip to 
cheer it!

What is home with none to meet,

None to welcome, none to greet us?

Home is sweet, and only sweet,

Where there’s one we love to 
meet us!
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—By Charles Swain
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Now, let’s see. Where did we leave 
off? Oh, yeah, “Up, Up, & Away!” David 
and Canby’s grand old stone house had 
been cut loose and taken flight, pirou-
etted mid-flight, and was left tethered 
to steel and wood piers. The time had 
come to reconnect house to the earth 
from which it had sprung literally and 
figuratively. (Photo 1 & 2)

Building a foundation for a house is 
usually not an overly complicated mat-
ter for the well initiated. You excavate 
a hole in the ground large enough and 
deep enough to accommodate the size 
of the structure you plan on building, 
you pour concrete footers well below 
frost level, you lay up or pour founda-
tion walls to above grade height, and 
then you build your house upon it. The 
only problem here was, the house was 
already setting there, suspended in air 
as it were, and the footers and founda-
tions had to be built up to the already-
built house. Kind of like putting the cart 
before the horse, ain’t?

Add to that already complicated 
scenario, when the excavators had 
moved all the tons and tons of soil to 
create the “runway” for moving the 
house from its original site to its new 
site, everyone involved in the move 
had to account for how high the house 
had to set above its final position on 
the “runway.” Once the new founda-
tions were built under it, we needed the 
new basement to be approximately 8’ 
high — making it usable as living space 
— and the house should set neither too 
high nor too low compared to the other 
farm structures or the original lay of the land. Sounds 
too complicated to me.

Ah, but you’re not dealing with the average Joe 
Contractor. (Not that I’m bragging or anything, but…) 
But the point is, moving this house and building a new 
foundation under it was so unusual and complicated 
that the building inspectors in this township, who had 
never encountered such a project, required that we hire 
a structural engineer to certify that it was indeed safe to 
walk under the house in order to conduct their inspec-
tions of the foundation. And I don’t blame them! Even 
though the movers and the masons and the RESTORE ’N 
MORE crew walked about under there fully confident of 
its stability, I wouldn’t have gotten within a hundred feet 
of it.

The new foun-
dation consists of 
24” thick poured 
concrete walls 
about three-quar-
ters of the way up. 
Forms were put 
in place and then 
the concrete slurry 
was pumped into 
the forms using a 
boom that reached 
all the way around 
and across the 
top of the house. 
(Photo 3) The top 
quarter of the foun-

dation had to be laid up 
with concrete block, up to 
and between the steel sup-
port beams. Each 24” thick 
course of block had to be 
poured solid with concrete 
before another course 
could be laid due to the 
massive weight that those 
walls would have to sup-
port. Once the house was 
resting on the pieced con-
crete foundation, the wood 
piers and steel beams were 
removed and the remain-
ing concrete blocking was 
laid in.

After the house was 
completely stabilized on 
the new foundation, we 
could then lay the footers 
and foundations for the 

new additions. (Photo 4) A large 2-story addition would 
provide space for a large kitchen, laundry, and powder 
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room, as well as upstairs bedroom and bathroom 
spaces. A smaller addition was designed for a family 
room.

Even though we constructed the new 2-story addi-
tion with conventional framing and plywood exterior 
(Photo 5), we used a lot of structural steel because 
of the open floor plans. With very few partition walls 
and other framing members that help tie a structure 
together, the weight of the roof alone could have 
caused the walls to bow and become structurally 
unstable. Also, the masons would be applying a con-
crete block veneer to its entire exterior because that 
addition was also to have a stucco finish to match the 
original house.

All of this foundation and framing work was going on 
during the winter — yes, the winter! — of ’02-’03. And the 
carpenters and roofers were hot on their heels installing 

windows and doors and roofing. In other words, they 
hustled to get the building weatherproofed. The roofs 
were done in two distinctly different materials: taper-
sawn cedar shingles were applied to the main house 
and large addition, whereas the family room and a large 
side porch had standing-seam copper applied to them. 
(Photo 6) As you can see, when copper 
roofing is first applied, it’s shinier than a 
brand new penny, but after it weathers a 
while it gets a real nice patina.

The masons also laid up a large fireplace 
in the family room addition, and construct-
ed the chimney of vintage brick in a style 
that matches the chimneys on the original 
house. (Photo 7) It’s amazing that, through-
out the entire moving of the house not 
one crack appeared in those old chimneys 
— even with a big, old TV antenna strapped 
to one of them. Cedar siding, in random 
widths and face-nailed with rose-head nails, 

was selected for the family room addition. At this point, 
all the roofs were completed and all the doors, windows, 
and roofline trims were in place before any of the stucco 
work had begun. That was a necessity because the 
stucco had to be applied up to those elements rather 
than under them. Everything was prepared and well pro-

tected before the stucco process even began.
The stucco portion of this project was 

a major job indeed! First, scaffolding was 
erected over the entire façade of the house. 
(Photo 8) All the old stucco on the three 
sides of the original house had to be chipped 
off, and then the walls were lightly sand-
blasted to clean any remaining residue. That 
in itself was a major labor-intensive project. 
Then they applied what is called a brown, or 
“scratch,” coat. In the meantime, David and 
Canby had selected the color and wanted the 
finish to look hand-applied as it would have 
looked when the house was originally built.

Then, when the plasterers were ready to 
actually start the final stucco work, every-

thing had to be in place and ready to go — scaffolding, 
men, and materials. Because the stucco has to go on all 
in one shot to prevent any “stop-start” lines, the men 
stood practically shoulder-to-shoulder on the top course 
of scaffolding, applying the stucco as quickly as possible. 
As soon as that level was applied and still wet, 
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they jumped down to the next level and more men 
joined them so that they would again be standing 
nearly shoulder-to-shoulder. The men repeated the 
process all the way to the bottom, with the mud 
mixer running non-stop.

Now, with all the exterior elements in place, 
including all the tons and tons of soil moved back 
into place, the house is solidly planted into the 
ground. (Photo 9) But there are a ton of details 
on the exterior that really set this house apart.

But that’s another story in itself.
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This project’s architectural design by:

Peter Zimmerman Architects
828 Old Lancaster Road

Berwyn, PA 19312
610-647-6970

610-993-9080 fax
www.pzarchitects.com 
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Gary’s Exceptional Excerpts
Hex Signs

Hex signs and the barns on which they 
appear are an integral part of the American 
culture developed by the Pennsylvania 
Dutch or Pennsylvania Germans (these 
names are interchangeable). As pioneer set-
tlers in much of Southeastern Pennsylvania, 
this colonial ethnic group evolved into 
one of the most colorful and most original 
cultures on the East Coast of the United 
States…

In America, the Pennsylvania Dutch, with their diverse 
European backgrounds, formed one people with a cul-
ture united except for religion. On this point, they were 
divided into majority and minority factions or, as sociolo-
gists put it, into “churches” (groups that accept the world 
and its culture) and “sects” (groups that disapprove of 
“worldly” trends and attempt to live austere lives away 
from temptation). The church groups were in the majority 
and included the Lutherans and the Reformed, denomina-
tions that were the American offspring of the German and 
Swiss reformations of the sixteenth century. The sectarian 
groups, now also denominations in the American terminol-
ogy, were the offspring of the Anabaptist and Pietist move-
ments in the sixteenth and seventeenth centuries. They 
included the Mennonites, Amish, Brethren, Moravians, 
and various communitarian groups such as the Ephrata 
Society and the Harmonites. The sects were often called 
the “Plain People” or the “Plain Dutch” because of their 
insistence on simplicity or plainness in dress, speech, 
and manner of life, although there was variation among 
the groups, some being plainer than others. This religious 
cleavage goes far to explain why hex signs are not found 
everywhere in Southeastern Pennsylvania. For example, 
they are common in Berks County, a typically Lutheran 
and Reformed area, but largely absent in Lancaster County, 
where the “plain” groups shaped the dominant culture…

It was in the realm of folk art that the Pennsylvania 
Dutch showed great originality. Taking a body of sym-
bols and motifs with which their forefathers had been 
acquainted in Europe, they decorated everything within 
range. Pennsylvania Dutch furniture — the great Schranks 
(“wardrobes”), the dower chests, the painted clocks, chest 
of drawers, and all the rest — has achieved national atten-
tion in our century…The motifs used on all these items 
included, among others, the geometrical designs that we 
now refer to as hex signs. Six-point and eight-point stars, 

whirling or swirling swastikas, wheels of fortune, 
and other circular motifs were first applied to 

household objects, furniture, fraktur, and 
tombstones. Here, because of their small 
size, the designs were restricted and 
intimate — often, on fraktur and pottery 
especially, mingling with other motifs 
to make overall patterns fit the limited 
space.

At some point 
toward the middle of 
the nineteenth centu-
ry, an innovative folk 
artist in the Dutch 
Country performed 
the final creative 
step in the evolution 
of the hex sign by 
transferring the old 

geometrical patterns, in enlarged format, to the exteriors 
of barns. The scale of the art was no longer intimate or 
personal, as with an individual studying his Taufschein 
(“baptismal certificate”) or a family group enjoying the 
color and shape of a painted chest in the Stube (“stove 
room”). Now the designs became public and impersonal, 
facing the carriage and wagon roads for all the world to 
see and admire…

What are hex signs?…
The mythology about the meaning of the signs has its 

roots in the 1920s…Wallace Nutting (1861-1941), in his 
book Pennsylvania Beautiful (1924), raised the claim that 
the barn signs were put there to ward off evil. Nutting 
referred to the barn signs as Hexafoos (meaning “witch 
foot”)…(however) John Joseph Stoudt (1911-1981), 
the pioneer folk-art scholar of the Pennsylvania Dutch 
Country, defended the theory that the hex signs had mean-
ing…To Stoudt, the inner meaning of the signs had nothing 
to do with witchcraft. They issued instead from the mysti-
cal theology of Europe. Like many Dutchmen, Stoudt took 
offense at the alleged connection with witchcraft…Stoudt 
felt that if the designs were really “hex” marks, then why 
should they appear on Bible covers, tombstones, and 
other “potent” religious artifacts that certainly needed no 
protection against witches? He found in the signs not a 
pagan meaning, but rather a Christian one….For Stoudt, it 
was a New England Yankee who was to blame…

“Wallace Nutting in his dilettante’s book Pennsylvania 
Beautiful, was the first one to say that these designs were 
placed on the barns to scare witches away. The present 
writer has interviewed 165 people over 70 years of age 
living on farms where barns are decorated, and not one 
was willing to admit that these barn-designs were placed 
there to scare witches away. One old Lehigh County potato 
grower said that the nonsense about witches originated 
with city newspaper writers who were careless with the 
truth. Another old lady was waiting for the woman writer 
from Philadelphia to give her a piece of her mind! One man 
said that he had heard his father call them Dellebawne 
— tulips! An old lady said they were Blumensterne — 
flower-stars!”

Hex Signs: Pennsylvania Dutch Barn Symbols & Their 
Meaning, 2nd Edition, by Don Yoder & Thomas E Graves, 
2000, Stackpole Books, excerpts from pp. 1-3, 6, 13.
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When Gary and I moved to the old Tulpehocken 
region of Berks County nearly five years ago, the first 
thing I bugged him for was a garage. Our little plot of 
Berks farm ground was devoid of any farm buildings 
— the barn and sheds had deteriorated and fallen in 
on themselves long before we arrived — so we had 
no place to store the mower, the rototiller, the car, or 
the myriad “stuff” that I swear reproduces when we’re 
not looking. So, shortly after getting settled into our 
house (in 1999), Haldeman’s 
Excavating carved a nice, 
neat hole in the bank just 
about where a former 
wagon shed and corncrib 
used to set. (We know that 
because of old, old photos 
we have of the property.) 

Just digging that hole 
was a challenge. Because 
we wanted the garage doors 
to open facing the driveway, 
the new building needed to 
be set into the bank rather 
than atop it like the original 
wagon shed. The soil up 
here is mostly shale, and 
the spot we chose for this 
new garage was nothing but 
large, vertical-grain shale. 
Now we know why the origi-
nal builder built on top of the bank!
And Gary saw that the hole was good. 
And that was Year #1.

When the masons from Zimmerman & Herr laid 
up the rear and side walls, they used 12” ivany block 
— and for good reason. Ivany blocks have a half-round 
groove running along the top and bottom of each block. 
That way, the masons can lay steel re-bars in each 
course of block. Then, when the block cores are filled 

with concrete, the re-bars imbedded in the 
block and concrete give lateral strength so 
the walls won’t push in.
And Gary saw that the block walls were 
good. And that was Year #2.

An adjacent parking space outside the 
building was intended to look like the rem-
nants of the old corncrib foundation. Jay 
Weaver Stonemasons veneered the block 
walls in that space with old stones found 
in the vicinity of the new garage. (Photo 1) 
They may well have been the same stones 
that formed the bases of the original wagon 
shed and corncrib.
And Gary saw that the stone masonry was 
good. And that was Year #3.

Dennis and the RESTORE ’N MORE carpentry crew 
framed up the interior walls and set the roof trusses. 
(Photo 2) I have to laugh each time I see this photo. It 
was a damp, chilly day and everyone was bundled up, 
but Dennis was scrambling around the rafters in shorts! 
As soon as the crew had the trusses all lathed, the roof-
ers rolled in to install the standing-seam metal roofing. 
(Photo 3) The pre-finished metal roof matches the roofs 

of the house additions as well as what 
had been on the original wagon shed. The 
roofers also installed bronze snow stops 
because we do get a lot of drifting snow 
up here. With the roofing in place, Dennis 
went right on to the siding. (Photo 4) The 
siding is made of #2 cypress for two rea-
sons: Because cypress grows in swamps, 
its wood is very resistant to moisture, and 
the #2 grade has saw marks in it which 
resembles the rough wood sidings found 
on many old farm sheds. We also had it 
pre-stained with a white solid stain which 
resembles white-wash. Dennis also con-
structed two 10’ x 10’, board-&-batten, 
sliding doors for the front of the shed. 
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Because they too are made of 
cypress, they each weigh a ton 
(well, maybe not a ton, but a lot!) 
To make it even more authentic, 
he built a “man door” in one of the 
doors and attached it with vintage-
style hinges made by blacksmith 
Keith Hartman.
And Denise saw that the roof, sid-
ing, and doors were good. (Now I 
can put my car inside.) And that 
was Year #4.

Now that the shed was com-
pleted (well, nothing is ever 100% 
completed at the Baer household), 
it just seemed to lack something. 
Gary and I had been traveling 
about our newly adopted county 
and were becoming more and more interest-
ed (smitten!) with hex signs. So, we decid-
ed to add that to our new shed. We soon 
learned that hex signs are not just simple 
art. One must possess the knowledge to 
work with and calculate angles and triangles 
and use a drawing compass. (And I thought I’d 
never use what I learned in Geometry!) We drew 
and cut out templates to get the right size. Then Gary 
laid it out on the wall. (Photo 5) The painting process 
was tedious. Because we needed access to at least one 
shed door at all times, we could paint only one com-
plete hex sign at a time before moving all the scaffold-
ing and ladders. Also, 
we could paint only one 
color at a time. We had 
to allow the paint to dry 
between coats so that 
we weren’t dragging our 
hands over fresh paint 
and across another 
color. The old-timers 
probably had a slick 
way of doing more than 
one color at a time, 
but we hadn’t learned 
it yet. This particular 
old-timer (Photo 6) 
had to use his bifocals 
to paint the fine lines 
at the star points. The 
design we chose was 
found on a barn near 
Fredericksburg, not far 
from our house.

And Gary saw that 
the Blumensterne 
were good. And 
that was Year #5.

Now that the 
front is complete 

(see below), we 
have another hex sign 

picked out for the rear 
gable. Why the rear? The farm-

ers need something pretty to look at too when they’re 
working the fields behind our shed.

And that will be Year #6. And then we will rest.

4 5

6





Restore ’N More
. . .master
craftsmen
of the
highest
calibre.

 Restoration/Preservation
Rehabilitation/Adaptive Re-use

 Period Home Reproduction

 Custom Additions,
Kitchens & Baths

 Custom Millwork
& Moldings

 Window & Door
Reconstruction

 Barns & Accessory
Buildings

 Pre-Purchase Analysis

 Consulting

717-664-7575
www.restorenmore.com

251 W. Stiegel St.
P.O. Box 128

Manheim, PA 17545

RETURN SERVICE REQUESTED

Flower Stars & Star Shine

Be joyful always…

Flower Stars & Star Shine
It is January — the “new” time of the 

year. It is a time of bleakness, because 
everything has died off or gone into 
hibernation, and a time of great 
expectations, because it is a time 
when we throw off the old and 
look forward to another year, 
another opportunity.

Like so many others, I too 
get antsy with anticipation at the 
New Year, but I also dread the bleak 
side of the winter months. But I have a 
new ally against these colorless months. Our 
Blumensterne! The tulips, or flower-stars, on our 
shed. I have flower-stars (what a wonder-filled 
and magical word!) to brighten my landscape all 
winter long. They have given me an altogether 
new appreciation of the so-called “worldly” 
Pennsylvania Dutch. They really are “the beauti-
ful people.”

But then, RESTORE ’N MORE has been work-
ing for and working with “beautiful people” for 

years now. And you’re not all Pennsylvania 
Dutch. Some of you are “English”! 

(And then some of us are from New 
Jersey!!) But you are all brightly-
colored stars to us, and we’re 
looking forward to many more 
years of working with you.

So, as we close out one year 
and look with great anticipation to 

another… 

We wish you well.
We wish you star shine and peaceful sleep.
We wish you one exquisite moment of happiness 

and the ability to recognize it as it hastens by…
We wish that the hand of trouble be stayed and 

that you be surrounded by the evidence of 
God’s living love.

We wish you a Very Happy New Year!


