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WWWe wish you well.

We wish you star shine and peaceful sleep.

We wish you one exquisite moment of happiness,
and the ability to recognize it as it hastens by…

We wish that the hand of trouble be stayed,
and that you be surrounded by the
evidence of God’s living love.

We wish you a very Joyous Holiday!

Photo by John Herr, John Herr Photography, Lancaster, PA

A very special “Thank You” to The Museum Store, Heritage Center Museum of Lancaster County, Lancaster, PA,
for the gracious loan of the folk-art Christmas decorations seen on the fireplace mantle.



When Gary made his
first visit to Rose Hill,
Phoebe had warned him
to be careful walking
through the summer
kitchen wing (see Photo
#1, rear addition) because
she had been told there
was a hand-dug well be-
neath the floor, and the
floor was in very poor
condition. But, you know
Gary, he’s going in any-
way.

Inside the summer
kitchen (see Photo #2) it
was quite evident that the
roof had been leaking for
many years. Debris and
nut shells were every-
where; besides the vul-
tures (see Summer ’02
issue), every other forest
creature was living in here
also. The walk-in fireplace
chimney was filled with
debris, and the hearth area was a foot deep in it. How-
ever, plenty of architectural elements remained, such as
the Victorian era built-in cupboards and shelves. The old
original winder stairway to the loft area was still semi-in-
tact, as was its hand planed and beaded board partition
wall.

This entire room was going to become Phoebe’s

home office, but not until the entire
structure was completely dismantled,
salvaging every piece timber by timber
and stone by stone, and reconstructed
from the foundation up at its new loca-
tion at the rear of the new family room /
bedroom addition.

In reconstructing the interior, there
were just enough remnants — a little
piece from this, a little piece from that
— of the Victorian-era cabinets for Don,

Dennis, and the carpentry
crew to determine if there
had been cabinet doors, what
their style was, and what type
of hardware and closures
were on them originally. Sur-
prisingly, the simple fireplace
shelf was still intact; a single
board held up by long
wrought-iron pins driven
deep into the fireplace breast.

Because the original floor-
ing was too far gone (Phoebe
was right), we replaced it
with random-width oak floor-

ing (see Photo #3). And, because Phoebe wanted to open
up the area and get as much natural light in as possible,
we removed the original loft flooring. Now light spills in
through the upper gable window and helps brighten the
entire first floor. So that she can gain access to that win-
dow, we created a walkway with a safety railing from the
top of the winder stairway over to the window.

Back in the main house, up on the sec-
ond floor (see Photo #4), the original bed-
rooms were in bad condition, too,
although not nearly as bad as the summer
kitchen. Windows were gone, the plaster
ceilings were falling in, and debris was
everywhere. At first, Rush and Phoebe
were unsure what to do with the floor plan.
Should they have us tear out the partition
walls and reconfigure the layout to better
accommodate the rooms they had in mind,
or should it be kept original?

It didn’t take much selective demolition
to make up Phoebe’s mind. What everyone
thought were plastered frame walls turned
out to be original random-width, beaded,
heart pine, board walls that had been
lathed over and plastered on both sides
perhaps during the Victorian era. Further
evidence showed that the ceilings were
not originally plastered, and so that came
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that the ceil-
ings were not orig-
inally plastered,
and so that came
down too. It took
some necessary
repairs, a good
scrubbing, and a
waxing on the ceil-
ings, walls, and
floors, but now
each bedroom
boasts these spec-
tacular heart pine
partition walls, ex-
posed-joist ceil-
ings, and floors.
(see Photo #5)
And, since all the
interior doors had
been stripped out
long ago, we made
new ones through-
out making them
out of materials to
match the board
walls, staining and
adding a rich
patina to match
the old walls.

Down on the
first floor, in what was originally a dining room (see Photo
#6), there was very obvious evidence of a former floor-to-
ceiling corner cupboard. What wasn’t obvious or simple
to decipher, and took many meetings and decisions,
were the details of what would be re-built. After
some selective demolition, it was determined that
the plaster ceilings were not original. Once that was
removed, more evidence showed up. Several faint
paint profiles were found on the ceiling joists. The
side profiles were evident along the edge of the wall
at the window jambs, and the flooring gave up infor-
mation about the base. These profiles gave enough
information to determine the original cupboard’s
overall size, the location of the mid-mold, and that
the base did not have a decorative foot, but rather a
solid base.

Using photos of vintage cupboards featured or
advertised in antiques magazines and newspapers,
as well as old architectural books, Gary was able to
supply Phoebe with ideas on the remaining details
that needed to be worked out. Once all the details
were determined, all the information was handed

over to Steve Cherry, period furni-
ture maker, who constructed the
entire cupboard in his shop. The
panel doors in the base were mod-
eled after the one lone panel door
found elsewhere in the house. The
glass panes and muntin profiles for
the upper part were copied after
the reproduction window sash.
After Steve completed the con-
struction, he disassembled the
cupboard, brought it to the site,

Dennis and crew re-assembled it in the room, and then
scribed it into its final resting place. On close inspection,
it now looks as though it had been setting there for the
past 200 years. (see Photo #7)

It took an equal amount of detective work to deter-
mine the true original door style and transom, as well as
the window sash configurations. And, believe it or not,
that gorgeous wood floor that you see in Photo #7was, in
fact, hiding beneath all that rubble shown in Photo #6.

7

6

4

5



Granted, it required some repairs and a lot of work to
get it looking that good once again, but it withstood all
the dirt, debris, neglect, and abuse that the years had
piled on it. But thanks to Ralph Miller, floor finisher ex-
traordinaire (see next story, too), this floor and all the
wood floors throughout the house look like they’ve been
lovingly care for for many, many years.

In what was the original kitchen (see Photo #8)—
that is, prior to the summer kitchen addition — many ar-
chitectural remnants remained also, but, unlike the sum-
mer kitchen remnants, these remnants were from the
earliest period of original construction. Some of the rem-
nants, such as the winder staircase and its board parti-
tion wall, were still semi-intact. Some elements, such as
the fireplace and built-in shelves and architectural cup-
board, were partially or completely missing, and their re-
mains had to be examined to determine their original
size and design. The room was quite large, and there was
no evidence that it had been anything other than one
large room. The ceiling had been comb painted (see
Photo #9 for a detail) during the Victorian era; a decora-
tive feature that Rush
and Phoebe wanted very
much to preserve if at all
possible.

Although we worked
hard to preserve as
much of the ceiling as
possible, some portions
of it had to be cut out in
order to patch or repair
earlier stove-pipe holes
and large cracks. It was
during some of this very
selective demolition that
evidence was found that
indicated there had been
a beaded board wall and
cupboard door to en-

close the shelving area
at the left of the fire-
place. Also, to the left of
the window, we found
all the signs that indi-
cated there had been a
built-in pewter cabinet.

In reconstructing
these cabinets (see
Photo #10), we once
again patterned the
lower cabinet doors off
of the one lonely pan-
eled door found in the

house. And the configuration and style of the upper dis-
play area was guided by the markings left from the origi-
nal shelves. A simple base cabinet now fills the area
below the window: Interestingly, there was no wear on
the original floor boards in that area, suggesting that a
cabinet had filled that space originally.

A new mantle shelf was built to fit the space where
old plaster patches indicated its original position. And
once the fireplace was repaired and rebuilt, the hearth
was laid, in part, with the original hearth stones found
among the rubble. The floors in this room, much like the
others, were surprisingly intact. Again, with some repairs
and Ralph’s expertise, they look pristine once again.

Last, but definitely not least, and with the plaster ceil-
ings repaired and the ceiling very carefully cleaned, Sta-
cia Hummel, restoration artist, delicately and expertly
infilled all the missing comb painting on the ceiling. To

those who aren’t aware
where the old stops
and the new starts, it is
impossible to tell
which is Stacia’s hand-
work and which is the
handwork of the first
decorative painter.
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We inadvertently omitted Peggotty Worthington Gilson, the architectural designer, from the article written
about Rose Hill in the Fall 2002 edition of A Letter About Home. We would like to acknowledge her con-
tribution to the success of the Rose Hill project and apologize for this oversight.
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Part of the tasks of the master craftsman in
connection with a building operation has always been
the direction of the activities of his coworkers and pass-
ing upon the merits of their output. As time rolled by
and the duties of the master craftsman evolved into the
more diverse functions of the modern architect and his
confrère, the structural engineer, the supervision of the
construction of a building developed into one of the
main departments of their endeavors.

Inasmuch as the architect has elected to confine his
efforts to the production of his building by means of the
hands of others, it devolves upon him to see that those
proxies are both capable and honest in the work of car-
rying out his true intent. He must safeguard the interests
of the owner until the finished building is delivered, and
must do it as well as if he were actually laboring, as of
old, with his journeymen and apprentices at the site.
This implies on the part of the architect, in the capacity
of building superintendent, an intimate
knowledge of all materials entering into
the construction of a present-day build-
ing and, as well, of the correct manner
of their placement.

When the Roman architect, Vitru-
vius, presumed to set before his au-
gust emperor his famous inventory
of the attributes of the well-rounded
architect, he could hardly have been
expected to include more than a
small fraction of those comprised
in the attainments of the twentieth-
century practitioner — and yet
that ancient architect appears to
have considered his list some-
what formidable. Judged by the
learning of the average individ-

ual of eighteen hundred years ago, it no doubt was. Said
he:

“One who professes himself an architect ought to be
both naturally gifted and amenable to instruction. Nei-
ther natural ability without instruction nor instruction
without natural ability can make the perfect artist. Let
him be educated, skilled with the pencil, instructed in
geometry, know much history, have followed the
philosophers with attention, understand music, have
some knowledge of medicine, know the opinions of ju-
rists, and be acquainted with astronomy and the theory
of the heavens.

“But perhaps to the inexperienced it will seem a mar-
vel that human nature can comprehend such a great
number of studies and keep them in the memory.”

“….when all is said and done, common sense must
govern….All should have but one object in view, — the
production of a structure that will be a credit to every
one concerned.”

Gary’s Exceptional Excerpts
TheWell-RoundedArchitect

The Supervision of Construction, by Wilfred W. Beach,
Charles Scribner’s Son, NY, 1937, pp. xii, 1-2.
Architectural Renderings by Barabra Herr, CKD

�



6

The congregation
of Salem Lutheran
Church of Kissel Hill
(Lancaster County)
has been worshipping
in the same brick
building for nearly 180
years. The building,
though not overly
large, can seat approx-
imately 300 people on
the main floor and the
large upper galleries
on three sides. In 1912,
ninety years after its
construction, the
pews in the lower part
of the church were re-
placed with pews from
the old St. Paul’s
Church in Lititz. Now,
ninety years later, the
pews are once again being replaced.

Salem Lutheran’s Building Committee wisely began
preparing for this project a year ahead of time. Serving
as their own general contractor, drawing on the volun-
teer help of church members, and hiring contractors to
perform the work which they couldn’t, they managed to
pull this project together like pros (exactly like any well-
managed project should run!). But, like so many other
renovations on old buildings, one thing leads to another
which leads to another.

If the pews were going to be replaced, then that
would be the best time to replace the 20-year old car-
peting. And if the carpeting was going to be torn out,

then that would be the best time to repaint
the interior walls and woodwork, as well as
install a new sound system. And if all this
disruption was going to happen at one time,
then this was the most opportune time to fi-
nally correct the uneven floor levels.

For some reason (perhaps the church’s
historian might know), the floor levels in the
pew areas were built 1” higher than the
flooring in the aisles. Consequently, there ex-
isted this little “toe catcher” at the entrance
to every pew row. Additionally, that flooring
was made of white pine which is not the
most durable of wood flooring and the
tongues and grooves were breaking making
for an aged and weakened floor. (You can

best see that 1” toe-catcher in Photo #1. Look beneath the
front pew, just behind Glenn, Salem’s committee chair-
man.)

When the timing was right for everyone in-
volved, volunteers quickly removed all the old pews
and the carpeting, and even pulled up the old flooring
beneath the pew areas. Church services would be held
in the narthex for the duration of the project, which
everyone was hoping would be as short-lived as possi-
ble.

Once everything was out of the sanctuary, RESTORE
’N MORE’s Don Delp and Bill Winters ran string lines to
determine floor levels and ascertain that the pew areas
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were, in fact,
truly square. After
all, the new pews,
which were being
custom-made off
site, had to fit per-
fectly into the desig-
nated areas. Not
much to their sur-
prise, the areas
were not square:
They were, in fact,
more like parallelo-
grams. This was
going to present a
problem for fitting
the new pews:
Everything would
end up being out of
kilter. So, instead of
measuring off the
walls like the origi-
nal builders must have, they started from the
center of the building and squared the floor
areas from there (see Photo #2).

With the corrected layout determined, Jim
and Bill installed new plywood over the old floor-
ing remaining in the aisles. This was in prepara-
tion for the new carpeting.

The new flooring
for the pew areas is
a more durable vin-
tage heart pine, re-
sawn, tongued, and
grooved by Sylvan
Brandt Architec-
tural Salvage. But
before Bill and Jim
could begin laying
the new flooring, all
the boards had to
be stacked inside
the sanctuary and
allowed to accli-
mate for two weeks.
When the flooring

was ready, Bill and Jim had to fit the pieces
ever so precisely around the many support
columns (see Photo #3) and lay them ac-
cording to the new square lines, not accord-
ing to the original space. And, the edges of
the new flooring had to finish exactly 3/8”
higher than the plywood aisle spaces. That
way the aisles, once carpeted, would finish
flush with the wood floor pew areas. Hence,
no more toe catchers!

As soon as Bill and Jim finished in-
stalling the flooring, Ralph Miller, floor fin-
isher, sanded and applied a preliminary
coat of sealer onto the vintage flooring. (see
Photo #4)We wanted Ralph to complete
this preliminary stage so that the painters,
carpet installers, and sound system in-

stallers could complete their work without
damaging the final floor finish. Once their
portions of the project were completed,
Ralph returned to apply the finish coats
just before the pews arrived.

Now that Salem’s project is complete,
(see Photo #5) the floors are level, the new
pews fit like a glove (they’re even padded),
and no one need worry anymore about
stubbing their toes. �
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Today, after a month of
frosty nights, I still man-

aged to pick our daily
bowlful of Royal Oak,
Ruby, Frissee, Osaka

Purple, Bronze Arrow, Forel-
lenschluss, and Bloomsdale.

Quick, gardeners! What did I pick? Let-
tuces and spinach, of course. Tasty, oh

so tender, multi-colored “greens.” At this time of year,
when all the gardens are closing up shop for the win-
ter, I am so thankful for this delightful little patch of
greens that thrives on the cold night air. I’m hoping
that, with a nightly covering of plastic sheeting, this
abundant ever-giving patch of greens will provide us
with salads on Thanksgiving Day, Christmas Day, and
maybe even New Year’s Day. Isn’t it funny how it’s
often the little things that remind us life is good.

But there are other greater things with which we

at RESTORE ’N MORE have been abundantly blessed.
Like treasured clients, dedicated employees, trusted
subcontractors and suppliers, conscientious archi-
tects, designers, and engineers, diligent service
providers, loving and supportive family and friends.
You all are the reason we can celebrate 15 years in
business. Thank You! We celebrate you! We wish you
well!

Our prayer for you this holiday season is that you,
too, will notice — No, that you become abundantly
aware of — not just the little things but especially the
people in your life that remind you life is good. Each
one is a precious gift. Celebrate them! And give
thanks for them!

Grace and peace be yours in abundance,

HHHappyForellenschluss toYou!!


