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Great is the sun, and wide he goes
Through empty heaven with repose;
And in the blue and glowing days
More thick than rain he showers his rays.

Though closer still the blinds we pull
To keep the shady parlour cool,
Yet he will find a chink or two
To slip his golden fingers through.

The dusty attic spider-clad
He, through the keyhole, maketh glad;
And through the broken edge of tiles
Into the laddered hay-loft smiles.

Above the hills, along the blue,
Round the bright air with footing true,
To please the child, to paint the rose,
The gardener of the World, he goes.

—From A Child’s Garden of Verses by Robert Louis Stevenson
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Previously, in the Winter 
Issue, I stated that it takes an 
especially innovative and cre-
ative mind to see an artist’s 
studio when you’re standing 
in the dimly-lit lower level of a 
barn, in the middle of busted up 
and decaying cow stalls. Well, 
Gail saw it then. Robert is living 
it now. And in the process, the 
structure itself has become its 
own painted canvas.

When we last left off, the 
lower level interior had been 
roughed in; however, there was 
much to do on the 
outside…and still 
at lot to do inside.

Because the 
entire existing roof 
had deteriorated, 
we replaced it with 
pre-finished stand-
ing-seam alumi-
num with copper 
gutters and down-
spouts. During 
this process, we 
extended the pitch 
of the rear roof by 
three to four feet (Photo #1) to allow for clerestory win-
dows which run almost the entire length of the roof peak. 
This clerestory is set in about eight feet from each end of 
the roof so that this new addition isn’t visible from most 
perspectives other than straight on from the front. (The 
finished clerestory can be seen at the top of the roof in Photo 
#7) Although Gail chose to delay finishing off the interior 
of the upper portions of the barn, the flood of natural 
light from these windows brightens the whole interior. 
And anyone familiar with the inherent beauty of timber-
framed barns can well appreciate what that brightened 

scene looks like now 
inside what would nor-
mally be a very dark 
and shadowy, cavernous 
barn mow.

After the new roof 
was on, all the decora-
tive louvered vents – 42 
in all, including the gable 
windows with their side 
vents plus four win-
dows in the rear – were 
removed and moved 
inside. There, each one 
was inspected, repaired 
and/or rebuilt, and pre-

pared for re-installation. (Photo #2) This was 
a labor-intensive job considering the sheer 
number and that each vent consisted of a siz-
able frame bearing 14 slats – many of which 
were loose or broken – and a decorative 
double-arched head. 

Additionally, all the siding was stripped off, one side 
at a time. (Photo #3) As a section was removed, the area 
was then wrapped in Tyvek (in preparation for Gail’s 
future plans to finish off the interior). (Photo #4) The 
salvaged siding that was sound and reusable was re-
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installed onto the front and rear exposures, 
including under the forebay. New siding, 
milled to match the original and pre-
stained, was installed on the gable ends. 
(Photo #5) After all the siding repairs and 
installation was complete, the rebuilt vents 
and windows were re-installed into their 
original positions. (Photo #6)

Down below, under the forebay, we 
installed two cedar overhead doors in the 
garage section of the lower level. These 
new doors were built to resemble carriage-
house stable doors. (lower left in Photo #7) 
Then, across the entire front of the lower-
level living area, we installed window-walls 
and French doors that enter into the living 
room and the bedroom. (Photo #8) 

From inside, those window walls are 
what absolutely make this artist’s retreat. 
(Photo #9) The natural light is never harsh 
or direct thanks to the overhanging fore-
bay. And the view of the surrounding 
hills, fields, woods, and wildlife is spec-
tacular. But the view inside is equally 
spectacular. One gable-end stone wall, in 
the livingroom/kitchen area, was cleaned 
off and left natural, and the combination 
of stone, timbers, and the great outdoors 
makes for a very contemporary feel rooted 
in history. 

Along the rear wall of the living area, 
Gail set up an impromptu kitchen. (Photo 
#10) An antique table 
provides ample space 
for a small micro-
wave. The doors of 
Robert’s side-by-side 
refrigerator were fit-
ted with thinly milled 
boards salvaged from 
the same barn. And a 
rustic sink table was 
constructed out of 
salvaged porch posts 
and boards, also from 
the barn and the 
house. The wood was 
left natural or in “as 
found” condition, giv-
ing the table a very 
unique, antique look 
– very appropriate to 
the barn. 
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Above that table can be seen one of the four windows 
in the stone foundation walls at the gable ends which 
had rotted over the years of neglect. So, we had new 
ones made – custom made with insulated low-E glass 
– to fit the openings.

The frame-&-plaster partition walls for the bedroom 
and bathroom were built between the barn’s support 
timbers, as was the entire insulated plastered ceiling. 
(Photo #11) Gail wanted to keep the timbers exposed 
throughout so as to retain the real essence of the 
barn’s original structure. Concrete floors, with in-floor 
heat laid in, were installed throughout the living area 
as well as the garage space. The floors in the living 
area were stained and polished to produce a granite-
like appearance.

The sleeping alcove (Photo #12), just on the other 
side of one of the partition walls, has got to be the 
dreamiest place to wake up in the morning. The alcove 
has its own entire window wall, with a view that’s sure 
to brighten anyone’s morning. It is surely an artist’s 
inspiration.
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Gary’s Exceptional Excerpts
Barn Again

For more than two hundred years, Pennsylvania 
barns have enriched agricultural landscapes across a 
broad region of the United States and Canada. What 
does the future hold for these magnificent vernacular 
structures? Suburban expansion continues to consume 
open spaces and to encroach upon farms within com-
muting distance of urban areas. Farm houses, barns, 
and outbuildings continue to fall to the blades of bull-
dozers in most urban zones. Comprehensive land use 
planning is frequently lacking, especially in rural areas, 
and historic preservation groups usually lack the politi-
cal and financial clout to counteract financial and devel-
opment interests. The Pennsylvania barn core lies with-
in and adjacent to the rapidly urbanizing northeastern 
corridor, known as Megalopolis East. With its concentra-
tion of significant and early farm structures, the core is 
susceptible to a particularly important loss.

Developments in agricultural technology have ren-
dered obsolete some of the original functions of many 
farm structures, including barns. Mechanization and 
farm consolidation continue to shrink the number of 
farms and farmers, while the cost of maintaining old 
farm buildings escalates.

Can this wave of change be managed, to protect the 
vernacular landscapes that connect us with our past 
and help us to define our national origins? There are 
some hopeful signs. Historical preservation in urban 
areas has become an active force in protecting and recy-
cling historic structures and neighborhoods. With the 
support of both public funds and private investments, 
new uses are being made of the old areas of many cit-
ies. Similar strategies could be employed in rural areas. 
Local grass-roots organizations to preserve farmland as 
well as historic structures are attempting to counteract 
the subdivide-and-develop mentality.

An important way to preserve farmland and farm 
buildings is to maintain family farms. The vast majority 
of Pennsylvania barns still standing are privately owned 
by individual farmers. Most owners appreciate their 
barns, many of which have been in their families for 
several generations. They continue to use, and therefore 
maintain, their farm buildings. Usage is the key to pres-
ervation. Farmers realize that the replacement cost of a 
Pennsylvania barn could reach close to a million dollars 
for an all-stone structure.

Family farms may range from large agribusiness 
operations to small, intensive specialty farms. 

A growing interest in organic and alternative 
farming practices, yielding high-quality 

chemical-free products, may help pre-
serve some smaller farms. High popula-
tion growth rates among Amish and 
Mennonite groups, who are bound to 
agricultural traditions, result in mainte-

nance of farms and barns and expansion of traditional 
agriculture into new regions.

Farmers must keep up with agricultural changes if 
they are to stay in business. This requires the enlarge-
ment and modification of existing farm buildings. Many 
Pennsylvania barns on functioning farms have, there-
fore, been enlarged and amended. While some purists 
might not approve, the bottom line is that the basic 
original structure of the barns is usually fairly well pre-
served.

Many small and part-time farmers raise crops and 
animals as a hobby or for supplemental income. This 
type of farming does not require extensive farm modi-
fication and, frequently, results in preservation of an 
original barn. This is particularly true of the upper level 
of Pennsylvania barns: even the hay and straw “pack-
ages” produced by modern baling machines can be 
accommodated in the original mows. Threshed grains, 
as in the past, can be stored in Pennsylvania barn gra-
naries. The threshing floor of even a small barn is large 
enough to house most modern tractors and combines. 
Revisions of the basement stable are more likely to 
occur. Concrete and metal pens and stanchions usually 
replace the original wooden stalls and mangers. If hand-
feeding and cleaning is practiced, the original basement 
layout may be retained.

The rarest type of barn preservation is restoration 
for historic and aesthetic purposes. In some cases, indi-
vidual barn lovers have become involved in such proj-
ects for purely personal reasons. In other cases, efforts 
by local historical societies or county or state agencies 
have led to restoration. These restorations are usually 
part of museums or historic preservation sites. They 
are open to the public for educational and recreational 
purposes.

Distinctive results can occur when barns are reno-
vated and recycled for totally new, nonagricultural func-
tions. The conversions of barns to offices or stores may 
involve drastic interior remodeling to accommodate the 
new uses. Decorators and architects may participate in 
such projects, which, if planned properly, can result in 
aesthetically pleasing structures that maintain the integ-
rity of the exterior barn form.

A more personal form of barn recycling is conver-
sion to private residential use. An expensive undertak-
ing, barn-to-house conversion can produce architectural 
showplaces that preserve the stonework or hand-hewn 
timber frames and blend them artistically with the inte-
rior décor and arrangement of space. Some might feel 
that the simple functional honesty of the original barn 
structure is compromised by efforts such as these, but, 
be that as it may, if the basic barn structure is saved, 
this may not be too high a price to pay.

The Pennsylvania Barn: Its Origin, Evolution, and Distribution in North America, 
by Robert F. Ensminger, 1992, The Johns Hopkins University Press, pp. 181 – 183.



Everywhere you look, things 
are greening up. And I’m not 
referring to the trees and the 
grass. I’m referring to our built 
environment. More and more, 
we are seeing clients who want 
to restore or build in a way that 
is friendly to the environment. 
Marcus is one client who truly 
embodies the whole philosophy 
of “green building,” and with 
little wonder; he has been an 
energy/environmental consul-
tant for more than 20 years. His 
company, Energy Opportunities, 
Inc., provides technical consulting services on projects 
relating to energy management, efficiency and conserva-
tion, renewable energy systems, and the environmental 
impacts of human enterprises.

When Marcus first approached Don about building 
new office space for his growing business, he and a staff 
of four were working out of a 15’x20’ old summer kitch-
en. Space was at a premium, and old summer kitchens 
are not usually energy-efficient structures. But, old sum-
mer kitchens, like all other old structures have a charm 
about them that Marcus didn’t want to sacrifice. 

Marcus and Don brought together the best of both 

worlds: Marcus knew he could engineer a new 
building that successfully incorporates his 21st-
century philosophy of “green building,” and Don 
knew RESTORE ’N MORE could build a 21st-cen-
tury structure that looks like a slightly renovated 
19th-century barn.

The very first order of business in constructing 
this new building – once the design was estab-
lished – was the proper placement of the building. 
Before one scoop of soil was lifted, the building’s 
footprint was oriented for maximum solar gain in 
winter. Then, because the ground floor would be 

used as a garage, 
a concrete floor 
was poured, a brick 
foundation was laid 
around the perim-
eter, and the walls 
were framed up with 
beefier-than-usual 
2”x8”s. (Photo #1)

The upper 
level, which would 
become Energy 
Opportunities’ new 
office space, was 
also framed up with 

2x8’s in the walls and 2x12’s for floor joists and roof raf-
ters to accommodate the thicker than usual insulation. 
The upper level overhangs the lower level, and that 
provides protection from the weather for the lower-level 
doors – just like a typical Pennsylvania-German Swisser 
barn does. 
(Photo #2)

Inside the office space, the deep floor, wall, and ceil-
ing cavities were sealed tight with a foam insulation pro-
viding superior R-value. Then we installed wainscoting 
and wallboard around the entire perimeter of the very 
large open space. (Photo #3) The wainscoting is a board 

It’s so easy being green*
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made of wheat. (Yes, you read that correctly. Wheat – as 
in “bread.”) It’s an environmentally-friendly building 
product that has a low level of VOCs (volatile organic 
compounds) used in its manufacture. The wall board 
above the wainscoting is a burlap-covered Homasote 
product, providing a 4-foot high “bulletin board” around 
the entire room. (That calls for a whole lot a push-pins!) 
Additionally, every adhesive we 
used to install the wallboards 
and other materials had to be a 
low-VOC product. 

In fact, all products had to be 
high R-value, low-VOC, environ-
mentally friendly, or salvaged. 
The center support posts for 
the upper level are salvaged 
barn beams, and all the interior 
and exterior doors were also 
salvaged pieces that Marcus 
re-furbished before we installed 
them. (Photo #4) Even the sink 
– a wonderful, deep-bowled, wall-
mounted gem – was a salvaged 
piece. (Photo #5) Marcus went so 
far as to specify a self-compost-
ing toilet for the powder room.

The windows, a product that Marcus 
sought out, are low-E thermal windows 
that have a reflective film suspended 
between the dual panes, and the roof 
overhang on the exterior shades the wall 
of windows during the summer months, 
when the sun is higher in the sky. 
(Photo #6) Now the new office provides 
lots of space for everyone to spread out. 
The dormers provide additional light to 
an already light-filled room, and add dra-
matic interest to the cathedral ceiling. 
(Photo #7)

Sided with hemlock and covered 
with a standing-seam metal roof – both 
traditional, long lasting, barn exterior 
materials – the new building really did 
end up looking like a slightly renovated 

19th-century barn. (Photo #8) And, in keeping with his 
philosophy, Marcus chose one more environmentally 
friendly option; the siding was not painted. Time and 
the elements will eventually weather the hemlock to a 
soft shade of gray.

*Our apologies to Kermit the Frog.
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Restore ’N More
. . .master
craftsmen
of the
highest
calibre.

 Restoration/Preservation
Rehabilitation/Adaptive Re-use

 Period Home Reproduction

 Custom Additions,
Kitchens & Baths

 Custom Millwork
& Moldings

 Window & Door
Reconstruction

 Barns & Accessory
Buildings

 Pre-Purchase Analysis

 Consulting

717-664-7575
www.restorenmore.com

251 W. Stiegel St.
P.O. Box 128

Manheim, PA 17545

RETURN SERVICE REQUESTED

Be joyful always…

Recently, Gary and I enjoyed a particularly interesting conversation with a young man, Chris 
– husband of Heritage Center staff member Ericka Belen. They had recently visited The National 
Building Museum in Washington, DC, and it opened his eyes to the “artwork” that lines the streets 
of every older town and dots the countryside across this nation. Chris now sees Lancaster City 
with a new set of eyes. Every city block is another room in a very large art gallery. Older structures 
are no longer just old buildings; they are works of art ranging from minimalist to flamboyant, folksy 
to sophisticated, simple to sacred. And, every one of them bears the marks of an artist; whether it 
be the original owner, designer, or craftsman.

On any given workday, on any RESTORE ’N MORE project site, artist is meeting artist. I see our 
craftsmen as more than carpenters or masons or other tradesmen. I see them as art historians, art 
restorers, and artists in their own right. One might be deciphering clues found in faded paint and 
crumbling plaster, while another’s hands are busy restoring or recreating decorative trims (which, 
I might add, can’t be purchased at building supply centers), while yet another is creating an alto-
gether new work of art in a new brick or stone patio or fireplace. 

Hopefully, you too can see – as Chris did – with a new set of eyes. Old houses, old barns, old 
churches…they’re all works of art set in a gallery that we travel through and live in daily. And the 
RESTORE ’N MORE craftsmen aren’t just construction workers….they’re artists who simply use a 
slightly different medium.

“We are the clay, you are the potter; we are all the work of your hand.” —Isaiah 64:8
Photos courtesy of Heritage Center of Lancaster County 

Artist meets ArtistArtist meets Artist


