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—- by Christina Georgina Rossetti (1830-1894)

If I might see another Spring
I’d not plant summer flowers and wait:
I’d have my crocuses at once
My leafless pink mezereons,
My chill-veined snow-drops, choicer yet
My white or azure violet,
Leaf-nested primrose; anything
To blow at once, not late.

If I might see another Spring
I’d listen to the daylight birds
That build their nests and pair and sing,
Nor wait for mateless nightingale;
I’d listen to the lusty herds,
The ewes with lambs as white as snow,
I’d find out music in the hail
And all the winds that blow.

If I might see another Spring –
Oh stinging comment on my past
That all my past results in ‘if’ –
If I might see another Spring
I’d laugh today, today is brief
I would not wait for anything:
I’d use today that cannot last,
Be glad today and sing.
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Twenty-five years ago, 
Restore ’N More — a then 
fledgling construction com-
pany — was fortunate enough 
to be chosen as the contrac-
tor to build a new “old” house 
for Tom and Carole. And for 
25 years, the legend surround-
ing this house lives on: This 
authentic-looking, period-style 
house was constructed solely 
on the sketches Tom had 
drawn on the back of a cereal 
box. Now, I’m not saying that 
the township approved the 
building permits based on that cereal box, nor did 
each member of the Restore ’N More crew carry 
around a copy of that cereal box in their back 
pockets; but, the legend still persists.

Now that Tom & Carole are “empty-nesters” 
(although their grown children and young grand-
children fill the house on weekends), they decid-
ed it was time to pursue their passion for hearth 
cooking and baking. In following this passion, 
they had taken numerous classes and traveled 
to a number of historic sites to look at authentic 
and/or restored cooking fireplaces. They soon 
realized they were going to have to add onto the 
house to facilitate the necessary cooking fireplace 
and bake-oven, and general work space, to follow 
that pursuit. 

Tom & Carole pay a great deal of attention to 
details, which is something we really appreciate. And 
they had thought about almost every little detail of this 
project. Tom had even constructed a cardboard scale 
model of the house and addition. The only difficulty they 
encountered was making the rooflines work. They really 
wanted to preserve the 2nd-floor window on the gable 
end of the house where they wanted the new addition, 
but in order to match the roof pitches, the 
roof of the addition threatened to intersect 
or conceal at least one of the windows.

Most townships require 
architectural drawings — “to-
scale” cardboard models and 
cereal box drawings do not 
qualify any longer — so Gary 
introduced them to John Cox 
and Bruce Evans of Cox-Evans 
Architects in Lancaster. Cox-
Evans took care of all the 
design and structural systems 
in order to obtain the neces-
sary permits. As far as mate-

rial selections, Tom & 
Carole already knew 
what they wanted.

They also knew 
they wanted this addi-
tion to be completed 
before Thanksgiving 
Day so Tom could 
roast their traditional 
turkey in the new 
bake-oven.

Before any digging 
commenced, Gary 
asked Carole if there 
were any plantings 
in the area where the 
new addition would 
be sited that she 
wanted to preserve. 
Of all the plantings, 

Carole decided only one was worth relocating; her 
pride and joy, a tree peony. Gary and Mark (Haldeman’s 
Excavating) gingerly scooped it up with the trac-hoe and 
replanted it in a safe area well away from the construc-
tion zone.

Once the plantings were cleared, Mark set to work. 
(Photo #1) Tom & Carole’s house is built on a fairly steep 

bank requiring the footers to be “stepped” 
as the foundation graduates up (or down) 
the hill. (Photo #2) Then the footers, as well 
as a massive foundation for the fireplace, 
were poured with steel reinforced concrete.

By working through all the dimensions 
and roof pitch, we oriented the addition 

slightly forward of the house (Photo #3) so that: (1) we 
could transform the existing 1st-floor window into a pas-
sage door into the addition; (2) the roof pitch would 
sneak past the 2nd-floor window, thus preserving it, and 
(3) the roofline of the addition could tie nicely into the 
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encircling pent roof of the house.  
That last item proved to be a very 
complicated affair thanks to the 
crown molds.

A portion of the gable side pent 
roof had to be dismantled where the 
addition would abut the house. Stan 
had to know exactly how far to dis-
mantle and cut off the original joist 
tails. (Photo #4) We couldn’t make any 
mistakes in cutting one too many. (Inset: we originally 
had built the joists & rafters of these pents out of vintage 
material.)

As soon as mason Sonny Weaver had the foundation 
completed, the Restore ’N More crew got the addition 
framed up. (Photo #5) Now you can see how the 2nd-floor 
window was preserved and the rooflines all tie in. We 
needed to get framed up and closed in quickly so that 
Sonny could lay up the fireplace structure. At this point, 
the entire gable end of the addition is merely propped 
up, awaiting the solid masonry walls of the fireplace.

Sonny proceeded with laying up the fireplace and 
base of the bake-oven. (Photo #6) This is not a “for pretty” 
fireplace: It had to be fully functioning. While laying up 
the masonry walls, Sonny also installed a fresh-air inlet 
since cooking fireplaces and bake-ovens can suck all the 
air out of an entire house in no time, which means all 
your heat (or air conditioning) is going up the chimney. 

In constructing the bake-oven (Photo #7), Sonny applied 
several coats of insulating mortar (fireclay) between 
and on top of the layers of bricks that cre-
ate the oven. The fire that is required for 
preparing an oven for baking can produce 
some pretty intense heat, so the firebrick 
and fire clay Sonny used in the oven and 
fireplace are able to withstand heats up 
to 2200°. A form was built so that Sonny 
could create an opening to just the right 
size to accommodate the custom-made 
oven door. Tom knew exactly how large 
the oven door had to be; he planned on 
roasting his Thanksgiving turkey in a par-
ticular pan, so that door had to fit that 

large turkey pan with the turkey in 
it. To procure just the right sized 
door, we contacted a blacksmith 
in Ohio who specializes in such 
work.

Throughout the course of 
building up this fireplace, Sonny 
had to alternate between laying 
up the interior and laying up the 
exterior: The two went hand-in-
hand. (Photo #8) In the meantime, 
Dennis and Stan were installing 
siding, windows, and roofline 
trims milled to match the ones we 
custom-made 25 years ago; a spe-
cialized crown molding made just 
for Tom & Carole’s house. 

As the fireplace was nearing 
completion, Sonny laid up a brick 
chimney with two flues; one for 

the fireplace and one for the bake-oven. Unlike tradi-
tional (historical) fireplace chimneys, modern-day code 
requirements dictate a separate flue for each unit, even 
though they are literally situated right next to each other. 
Sonny kept the new roof and siding protected at all time. 
(Photo #9)

To complete the exterior, we built a full-length porch 
complete with chamfered posts and beaded board 
ceiling. (Photo #10) The deck and walkway are made of 
stamped, dyed concrete made to look like slate; and it is 
very believable.

The entry door is a true work of art. (Photo #11) The 
door, designed and built by cabinetmaker Jim Tshudy, 
is made entirely of Spanish cedar in a chevron pattern 
on the outside and random-width boards on the inside. 
The chevrons are tongued and grooved together, and 
the perimeter ends are then tongued and grooved into a 
perimeter frame. The battens (the horizontal boards that 
secure the interior door panels) were then dovetailed 
into the interior vertical boards, and everything is 
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then nailed — using Jim’s own hand-
wrought nails, of course — in a pleas-
ing pattern. In laying out the chevron 
pattern, Jim had to determine exactly 
where the chevrons would position so 
that the door knob would fall inside a 
chevron board, and not in a groove.

The passage door between the new 
addition and the house was originally 
a side window, and the door itself is 
actually a sliding pocket door. (left in 

Photo #12) Its styling is period-appro-
priate for what could have been an 
original exterior door. Dennis had very 
limited available space in the wall to 
make that pocket for the door since 
the corner of the house is very close 
to the opening.

In furnishing the addition, Tom & 
Carole wanted to keep it sparse, as 
would have been the custom in earlier 

times. They wanted a work & clean-up space near the 
fireplace, so Jim Tshudy was asked to build a cabinet 
for that purpose. (Photo #13) Tom had a top and sink 
fabricated out of soapstone to fit the top of Jim’s cabi-
net; one single piece for the entire countertop, and 
one single piece from which the sink was carved. The 
sink bowl is curved outward and the countertop has 
“wear” that creates a drain-board effect.

Tom also needed additional workspace in a small 
area adjacent to the bake-oven. Using another piece 

of soapstone, we fashioned a  
large shelf for kneading dough. 
(Photo #14)

We installed vintage yellow-
pine flooring throughout the addi-
tion, which Tom & Carole finished. 
(Photo #15) They also primed and 
finish-painted all the wood trims 
for both the interior and exterior 

applications, as well as the 
walls and ceiling. These two 
are very “hands-on”, as they 
were 25 years ago.

The completed addition 
looks like it’s been there all 
along, which is exactly what 
we were planning on. (Photo 

#16) But, two things stand out: 
The project was completed in 

time for Tom to roast his traditional Thanksgiving turkey, 
and Carole’s prized tree peony is alive and well and new 
leaves should be appearing very soon.
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Boarded floors are those covered with boards. The 
operation of boarding floors should commence as soon 
as the windows are in, and the plaster dry. The prepa-
ration of the boards for this purpose is as follows:

They should first be planed on their best face, and 
set out to season till the natural sap is quite exhausted; 
they may then be planed smooth, shot and squared 
upon one edge: the opposite edges are brought to a 
breadth, by drawing a line on the face parallel to the 
other edge, with a flooring gauge; they are then gauged 
to a thickness with a common gauge, and rebated 
down on the back to the lines 
drawn by the gauge.

The next thing to 
be done is to try the 
joists, whether they 
be level or not: if 
they are found to 
be depressed in 
the middle, they 
must be furred 
up, and if found 
to protuberant 
must be reduced 
by the adze. The 
former is more 
generally the case.

The boards employed 
in flooring are either battens 
or deals of greater breadth. The 
quality of battens are divided into three kinds; 
the best is that free of knots, shakes, sap-wood, or 
cross-grained stuff, and well matched, that is, selected 
with the greatest care; the second best is that in which 
only small, but sound knots are permitted, and free of 
shakes and sap-wood; the most common kind is that 
which is left, after taking away the best and second 
best.

With regards to the joints of flooring boards, 
they are either quite square, plowed and 

toungued, rebated, or doweled; in fixing 
them they are nailed either upon one 

or both edges; they are always necessarily nailed on 
both edges, when the joints are plain or square without 
dowels. When they are doweled, they may be nailed on 
one or both edges; but in the best, doweled work, the 
outer edge only is nailed, by driving the brad obliquely 
through that edge without piercing the surface of the 
board; so that the surface of the floor, when cleaned 
off, appears without blemish.

In laying boarded floors, the boards are sometimes 
laid one after another; or otherwise, one is first laid, 
then the fourth, leaving an interval of somewhat less 

than the breadth of the second and 
third together: the two 
intermediate boards 
are next laid in their 
places, with one edge 
upon the edge of the 
first board, and the 
other upon that of the 
fourth board; the two 
middle edges resting 

upon each other, and 
forming a ridge at the 

joint; to force down 
these joints, two or 

more workmen 
jump upon the 

ridge till they 
have brought the 

under sides of the boards close 
to the joints, then they are fixed in their places 

with brads. In this last method, the boards are said to 
be folded. Though two boards are here mentioned, the 
most common way is to fold four at a time; this mode 
is only taken when the boards are not sufficiently 
seasoned, or suspected not to be so. In order to make 
close work, it is obvious that the two edges forming 
the joint of the second and third board, must form 
angles with the faces, each less than a right angle. The 
seventh board is fixed as the fourth, and the fifth and 
sixth inserted as the second and third, and so on till 
the completion.

Gary’s Exceptional Excerpts
Boarding Floors

The Mechanic’s Companion, by Peter Nicholson, Pub. By James Locken, Philadelphia, 1832, pp. 144-145.



John & Lydia live in a beautiful mid-19th century 
brick house — it was actually John’s family home. 
Set on a quiet country road, it’s a well-maintained 
house with nice old shade trees all around. Lydia is a 
gardener and fiber artisan, and her handiwork is evi-
denced all around; both inside and outside the house. 
The back yard is park-like, dotted with artwork — her 
own and that of other local artisans — and the locals 

have come to expect and anticipate Lydia’s scarecrows 
each autumn. (Photo #1) The patio is very accessible 
from the kitchen, and you can tell they spend a lot of 
time there.

About half of a full-length porch spanning the rear of 
the house had been gradually enclosed over the years; 
first, an enclosed entry for the rear door, (Photo #2) then 
a sunroom adjacent to the kitchen. But the two spaces 

were cramped and dated, 
and in need of some spruc-
ing up.

At their first meeting with 
Gary, John & Lydia were 
considering removing the 
entire enclosed porch and 
rebuilding to provide a larger 
sunroom and more spacious 
entry, but after Gary showed 
how much patio area they 
would lose, they decided to 
re-think those plans. But how 
could they get more space, 
increased light, and better 

views of the yard within the confines of the existing 
structure?

In John & Lydia’s case, it didn’t take much change to 
make a powerful difference.

The sunroom had antiquated, inefficient windows 
and a ‘60’s aluminum sliding door; all of which were 
great in the ‘60’s, but are energy-wasters now. We 
removed the old sliding door and replaced it with a 
much larger, 12’ wide Pella unit which opens up almost 
the entire rear wall of the sunroom. (Photo #3) Because 
she wanted an unobstructed view of the patio from the 
adjacent kitchen, Lydia chose not to have divided lites 
(“grilles”) in the door panels. We also replaced the old 
windows with new, larger, energy-efficient Pella win-
dows. The old windows sat quite low to the floor which 
made it difficult for Lydia to arrange furniture in the 
sunroom. Having a favorite bench she really wanted to 
incorporate in that space, we chose a window size that 
still gave her more window space, yet the sills set just 
high enough now to clear the bench. That may seem 

like a minor issue, but even the smallest details can pro-
duce the greatest effect when you’re working with very 
limited spaces.

These changes were all adding up to a more con-
nected feel between kitchen and sunroom, so to help 
retain some of that “enclosed porch” feel, we installed 
tongue-&-groove beaded-board porch ceiling material. 
While the ceiling was open, (Photo #4) we re-installed 
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Terms Explained

Dovetail:
A joint technique most 

commonly used in 
woodworking joinery 
including furniture, 

cabinets, log buildings 
and traditional timber 
framing. Noted for its 
resistance to being 

pulled apart (tensile 
strength), the dovetail 

joint is commonly 
used to join the sides 

of a drawer to the 
front. A series of 

“pins” cut to extend 
from the end of one 
board interlock with 

a series of “tails” 
cut into the end of 
another board. The 
pins and tails have 

a trapezoidal shape. 
Once glued, a wooden 
dovetail joint requires 

no mechanical 
fasteners.
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The Artist’s Touch 



To see more of Lydia’s artisan work which includes one-
of-a-kind purses & pillows created from felted repurposed 
wool and other materials, as well as seasonal scare-
crows & witches, go to http://community.webtv.net/
pursesbylydia/PursesbyLydia

some of the existing 
recessed lights as well 
as their ceiling fan, but 
then also added some 
new low-voltage lighting 
to highlight an art wall.

The adjacent entry 
was not only small and 
cramped, but it also 
never had been insu-
lated. Since roughly half 
of the still-open porch 
was on the entry side, 
we could enlarge the area without encroaching on the 
patio. By removing the end wall and extending the entry 
room another six feet along the porch, we effectively 
doubled the space of the entry. (Photo #5) Lydia wanted 
to preserve one section of the open porch, so we went 
only as far as the next porch post, incorporating that 
into the outside corner of the enclosure. So that they 
could have easy access to that small porch, we added a 
doorway in the end wall. We also repositioned the main 

entry door 
so that it bet-
ter aligned 
with the inte-
rior passage 
door. 

During 
this expan-

sion, we had to reconfigure the outside entry to 
their basement. What had been a double-door 
hatch in the porch floor was reduced to one wide 
door still accessible from the open porch. Then, 

we opened up the floor area within the expanded 
entry, leveled the uneven floors, (Photo #6) reconfig-

ured the plumbing for 
Lydia’s sink cabinet, 
and then insulated 
the entire floor. At this 
point, we were also 
able to insulate above 
the existing ceiling 
and the new exterior 
walls.

With all the 
renovations near-
ing completion, we 
removed all the origi-
nal old vinyl siding 
and installed new 
Hardi plank siding and 
trims; all prefinished 
and guaranteed to 
never rot. (Photos #7  

& #8) We installed the 
siding with a larger 7” 
exposure which gives 

the exterior a cleaner but more period-appropriate 
appearance.

Inside the entry, Lydia now has plenty of space for 
her sink cabinet (which they use for mud-room & gar-
dening purposes) as well as a long woodbox which is 
great for storing shoes, boots, and other gear. (Photo #9) 
Whiskers and Little Cat really approve of the new space, 
taking advantage of every chance Lydia affords them 
to lap water from the faucet. And Samba stands up and 
gives a “shout out” for the  sunroom that is now more 
befitting of its title. (Photo #10)
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Terms Explained

Soapstone:
Because soapstone 
is high in talc, it has 
a soft, smooth feel 
when the stone is 
rubbed; thus, the 
name derived as 

“soap” stone. Softer 
varieties are used for 
carving, while harder 
varieties have been 
used for centuries 
as laboratory and 

kitchen work surfaces 
and sinks. Although 

granite comes in 
a wide variety of 

colors and patterns 
and is resistant to 

scratching, soapstone 
is an excellent 

alternative for kitchen 
applications because, 
despite its soft feel, 

it’s more impervious 
to food staining and 
scratches are easily 

sanded out.
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Spring arrived at our house in Berks County on February 24. Oh, I know, the first “official” day of spring 
doesn’t occur until the vernal equinox on March 20; but, between me and the birdies, spring showed up a 
month early. I know that because there was more than the usual snippy little twittering going on at the bird 
feeders that day. It was more than the same frantic chatter and petty squabbling that you hear from them 
all winter long. On that particular Sunday, one of those little chaps was perched high in the tree apart from 
everyone else and singing his heart out, searching for a gal to call his own. Those kinds of songs are reserved 
for only the spring and summer months, when birdie-love is in the air, and the guys are anxious for the gals to 
feather their nests. Did this wee fellow, who hadn’t yet donned his colorful “spring-wear” plumage, know some-
thing the rest of us didn’t?

Apparently so, because spring arrived a week earlier in Chester County (they’re always ahead of us, as is 
Lancaster County!). Our friends, Forrest & Ceil, spotted a flock of red-wing blackbirds near their home in the 
south end of their county and send an email to announce the news. We thought Forrest was just pulling our 
leg with that report, but then Gary spotted a “scout” sitting on a fence post just a mile from our house the day 
after my crooner was heard. And then there’s “the geese.” Their fussing and honking and carrying on in the 
fields are a sure sign of spring.

Despite Ol’ Man Winter’s blustery attempts to hold on, there are too many signs that say spring arrived 
ahead of schedule. Lady Spring doesn’t kowtow to the prognostications of some ground-dwelling critter nor  
a date marked on a calendar, even though that date is dictated by the passage of the sun. 

Spring shows up when all nature sings!  

251 W. Stiegel St.
P.O. Box 128

Manheim, PA 17545

RETURN SERVICE REQUESTED

PA009613

“ This is my 
Father’s world, 
The birds their 
carols raise, 
The morning 
light,  
The lily white, 
Declare their 
Maker’s praise.”
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Blessings!

Be joyful always…
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