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T         his is the place that I love the best, 
   A little brown house, like a ground-bird’s nest, 
Hid among grasses, and vines, and trees, 
Summer retreat of the birds and bees.

The tenderest light that ever was seen 
Sifts through the vine-made window screen-- 
Sifts and quivers, and flits and falls 
On home-made carpets and gray-hung walls.

All through June the west wind free 
The breath of clover brings to me.
All through the languid July day
I catch the scent of new-mown hay.

The morning-glories and scarlet vine 
Over the doorway twist and twine; 
And every day, when the house is still, 
The humming-bird comes to the window-sill.

In the cunningest chamber under the sun 
I sink to sleep when the day is done; 
And am waked at morn, in my snow-white bed, 
By a singing bird on the roof o’erhead.

Better than treasures brought from Rome, 
Are the living pictures I see at home-- 
My aged father, with frosted hair, 
And mother’s face, like a painting rare.

Far from the city’s dust and heat, 
I get but sounds and odors sweet. 
Who can wonder I love to stay, 
Week after week, here hidden away, 
In this sly nook that I love the best-- 
This little brown house like a ground-bird’s nest?

—“My Home” by Ella Wheeler Wilcox (1850 – 1919)



It’s been an 
amazing jour-

ney….this new-
old house along 
the Conestoga. It’s 
the kind of story 
that the telling 
requires a couple 
of rocking chairs 
and a big ol’ 
porch. And Tim & 
Cindy are getting 
just the porch 
that’s needed to tell this long story.

The foundations are complete, the timber framing is 
up as well as the new addition, the skeleton is sheathed 
in, now it’s time to finish the exterior.

The expansive porch (10’ x 40’) along the back of the 
house — the porch that overlooks the Conestoga — is 
finally looking like a real porch. The temporary props 
that supported the structure for so long are now being 
replaced with nicely chamfered cedar posts, milled 
on site, as well as site-fabricated rails that have been 
mortised and tennoned into the posts. (Photo #1 & 2) The 

design and construction of the entire porch struc-
ture — posts, rails, and balusters — are typical of 
the era of the house. 

Up top, mason Sonny Weaver is finishing up 
what he began in the basement; the massive brick 
chimney with multiple flues. (Photo #3) Keeping 
with the theme of using as much original or vin-
tage materials, Sonny used vintage brick to lay 
up the chimney above the roofline. Because there 
were not enough original brick that came with the 
“house package,” the originals were saved for lay-
ing the fireplace hearths inside the house. These 
vintage brick were salvaged from another very old 
property that had been demolished.

All around the house, carpenters were installing 
the wood siding. (Photos #4 & #5) Wood siding needs to 
breathe in order to prevent cupping during changes in 
weather, and to extend its life and the life of the paint. To 
provide this breathing space, we install vertical strips of 
lath over top of the Tyvek house-wrap. These lath strips, 
seen best in Photo #5, extend from the top of the stone 
foundation to the eaves, a standard practice in the indus-
try; however, we take it one step further. By extending 
the ventilation space up under the eave trims, the entire 
house “skin” is ventilated all the way to the attic/roof 
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ventilation system where the air can then pass out of 
the structure without installing modern (and detracting) 
vents in the decorative cornice. By ventilating the siding 
all the way into the attic, it also helps to 
ventilate the entire house, thus keeping it 
cooler in summer and warmer in winter.

Back down on the porch (Photo #6), 
which now looks like it’s nearing comple-
tion, Steve is putting the finishing touches 
to fitting the old sash into the windows 
of the old portion of the house. We were 
able to strip and rebuild many of the 
original sash, but not enough survived to 
completely outfit all the windows. Some 
salvaged sash were used from our own 
stockpile of vintage sash. As with 
the sash, we also re-used as many 
salvaged “old wavy” glass as pos-
sible, supplementing with glass 
from our stockpiles of vintage glass. 
Old window sash are not known 
for being air-tight, so we installed 
brush-seal to all of the old sash. 
Brush-seal is a modern-day vinyl 
product that, when installed, makes 
old sash as weather-tight as pos-
sible yet is virtually undetectable.

By late summer, the exterior appears to be complete 
(Photos #7 & #8), but there are still more finishing touches 
to be completed. As leaves were turning color and days 
started getting cooler, the push was on to finish the exte-
rior.

The masons returned to finish pointing the stone 
foundation walls (Photo #9), and then Sonny could install 

the much awaited datestone. Tim & Cindy always had 
it in mind to pay tribute to the original owner/builder of 
their old house, so they had Gary pick out the large flat 
stones required for both the front entry steps as well as 
a special piece with which to make a datestone. Tim then 
took the raw stone to an engraver who engraved
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Once the engraving was completed and the stone 

retrieved, Sonny very carefully cut the stone edges and 

fit it snugly into the hole that was 
intentionally left in a corner of the 
stone foundation wall. (Photo #10)

Around the front of the house, 
the electricians were install-
ing these unique door lamps 
that Cindy located. (Photo #11) 
Although there are a myriad of 
very nice, period style lamps that 

can be purchased, Cindy wanted something that might 
be more authentic looking than those using electric 
lightbulbs. No matter what you do to an electric light, 
it’s still obviously an electric light. Cindy was hoping for 
something that would have an actual flame, like that of 
a candle, but without the fuss and inconvenience. Well, 
she found it. Propane lights (yeah, real propane) that can 

be lighted simply by flipping a wall 
switch from inside the house. Its soft 
glow about the entry imparts a sense 
of stepping back in time.

Now, the entry was not complete 
until the steps were installed. Once 
Sonny was done on the roof, he and 
Don prepared the ground around the 
front entry. In keeping with the meth-
ods that would have been used to set 
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stone steps in 
the late 1700’s, 
they made a 
deep founda-
tion bed of 
crushed stone 
and tamped 
dirt. Then, with 
the assist of 
the excavator, 
the loader, and 

Don’s nifty stone-lifting tool, they carefully set each stone 
into place. (Photos #12, #13, & #14) Although 
each long stone came to us with nice flat 
surfaces, each one had to be sawed to fit. 
This entire 3-step “stoop” is much like a 
jig-saw puzzle, without a picture on the box 
as a guide. There were not enough stones 
to make this a solid unit, inside and out, so 
only the steps were made from the stones, 
and the center of each layer was filled 
with more tamped dirt and crushed stone. 
What’s more, Sonny and Don had to arrange 
the layers so that no two joints overlapped 

and also preserve  
the decorative rough-cut risers so that all three sides of 
the stoop were consistent. We had no spare stones, so 
every cut had to be thought through from every angle.

Don’s nifty contraption (best seen in Photo #14) was first 
employed on Mark & Beth’s project (2007 newsletters on 
our website) and they’ve come in handy for times such 
as this. I’ll bet you didn’t know we had an inventor in  
the family!

Finally, Dennis put the icing on the cake. Way up at 
the roofline, he attached the custom-made and very 
decorative frieze board that Don had made out of Azek 

“wood.” (see story 
on Pages 6 & 7) 
The serpentine and 
dentil frieze board 
and crown molding, 
true to the original 
design, were all that 
was needed to put 
the finishing touch-
es on Tim & Cindy’s 
“this ole’ house.” 
(Photo #15)

But don’t go any-
where! We still want 
to show you around 

the inte-
rior. Join 
us again in 
December. 
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In the very nature of things the present-day carpen-
ter is not the same sort of a workman as his brother 
of twenty-five years ago, but if anyone imagines for a 
moment that he is a disappearing species that person 
should inspect some building operations in his own 
locality in order to correct this impression,

With all the strides which have been made in steel 
and concrete construction, and in the face of the devel-
opments in mill work and in the manufacture of special 
building material, no method has ever been devised 
for dispensing with the services of the skilled worker 
in wood. His knowledge of lumber and of its behavior 
under varying conditions; his ability to perform rapidly 
and in workmanlike manner the 
many details connected with 
the frame, the roof, the walls, 
and the exterior and interior 
finish; and his technical knowl-
edge of the simpler elements 
of construction make him an 
efficient workman, and give 
him the ability to rise to higher 
things.

The carpenter has always 
been a worker in wood and 
probably will always be so, 
unless we are so foolish as to neglect the newer art of 
Forestry to such an extent that in the course of time we 
have no wood wherein to work and with which to build 
and decorate our habitations. The building and the dec-
oration of houses and other structures has always been 
the special contribution of the carpenter to the general 
welfare of the community, and this feature has distin-
guished him from other woodworkers such as carriage 
builders, shipbuilders, coopers, and makers of various 
implements. But whereas the carpenter formerly did all 
the work connected with the building or decoration of 
the structure, he now performs only a small part of it. 
At one time he was called upon to prepare the rough 
lumber for framing, erect the building, make the doors 
and windows together with their frames, and then 
make and put in place all the outside and inside finish, 
even including the furniture. In these days, however, 
factories are doing a great deal of this work, such as the 
manufacture of doors and window sash, interior finish, 
furniture, etc., and the lumber which was formerly pre-

pared by hand is now sawed, cut, planed, molded, and 
even sandpapered by machinery, leaving for carpenters 
the preparation of the framing of buildings not large 
enough to be built of brick, stone, steel, or concrete, 
and the putting in place at the building of the exterior 
and interior finish which has previously been made 
ready so far as possible at the factory. The old-time 
joiner has given way to the modern cabinet maker or 
the factory woodworker, and his plane, saw, and chisel 
have been replaced by electrically-driven machinery of 
the planning mill and the door factory. Nevertheless, 
the principles upon which the art of carpentry is based 
have not changed, and we still use the formulas, and 

profit by the wisdom which 
has come down to us from 
our fathers.

The carpenter has always 
found at hand his material 
provided by Nature, need-
ing only to be cut down and 
shaped to suit his purposes.  
It is easily worked, beautiful in 
texture, and capable of being 
treated with paints, oils, and 
varnishes in such a way as to 
preserve it and at the same 

time give it a pleasing appearance. So suitable is wood 
for purposes of interior decoration that now when 
other materials such as sheet metal are substituted for 
it on account of their greater durability or their supe-
riority as fire resistants, great pains are often taken to 
make these materials look like wood by the skillful use 
of paints and varnishes, and such good results have 
been obtained along this line, and the grain of the vari-
ous kinds of wood has been so closely imitated, that 
one not accustomed to woodwork in a business way 
can hardly distinguish the real wood from the imitation.

A knowledge of the characteristics of this material 
which plays so important a part in our lives and which 
is so plentiful, especially in the more recently settled 
parts of the earth, is sure to prove of advantage to all, 
and such knowledge is an absolute necessity to the car-
penter, architect, or other user of wood.

Carpentry, by Gilbert Townsend, S.B., American Technical Society, Chicago, 1943, Introduction and pp. 1-2.

Gary’s Exceptional Excerpts
The Carpenter
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Back when Don and Dennis 
were sorting through all 

the many, many pieces of Tim 
& Cindy’s “house package,” 
they came across a piece of 
wood that had been used to 
patch in some rotted roof 
sheathing. It obviously wasn’t 
original sheathing; just a scrap 
of something to use as a patch 
by an earlier repairman. But 
these guys quickly recognized 
that this scrap held the key to 
a very important missing piece 
of the puzzle: The frieze board. 
(Photo #1 to the right)

In house construction, a 
frieze is a decorative horizon-
tal band placed around the 
upper part of an interior or 
exterior wall. Most readers 
would recognize this as the 
decorative element often seen just below (or hidden by) 
the gutters on many older homes.

This particular scrap had none of the original relief 

work remaining on it; only the ghost marks 
of the applied serpentine and dentil mold-
ings. Ghost marks to these guys are like 
flame to the moth!

Don soon determined that the pattern 
repeated every 22 inches. We’re not sure 
why 22 inches, but that’s how the original 
builder laid it out. So, using a sheet of alumi-
num and a trammel tool, Don calculated the 
size and degrees of the radiuses, measured 
the thicknesses of the “ropes” and the size 
and spacing of the dentils, drew a pattern 
(Photo #2), and then cut the aluminum to 
create two patterns; one for the tops of the 
arches, and one for the bottom. He now had 

the means by which he could 
draw the pattern directly onto 
the board. (Photo #3)

Because a frieze board takes 
a lot of abuse from the weather 
and sometimes overflowing 
gutters, they tend to require a 
greater degree of maintenance. 
But they also happen to be in a 
most inconvenient place being 
at the very top of an exterior 
wall, behind the gutters. So, to 
make this reproduction nearly 
maintenance-free Don con-
structed the entire frieze board 
out of Azek, a manufactured 
synthetic “wood.”

To create the ropes, Don 
cut and molded thin half-round 
strips of Azek which he then 
flexed into the curved design 
(Photo #4) and then lightly tacked 

it into place (Photo #5). He then allowed the curved 
“rope” to set overnight so that it would adopt the 
serpentine shape. The next day he removed the nails, 

glued the rope on the 
board, and then finish-
nailed it into place. 
(Photo #6) Because 
both the board and 
the rope are a syn-
thetic product, the 
plastic glue basically 
bonds the two pieces 
together as one.

With the first rope in place, 
he then took the other half of 
his pattern and traced the arcs 
for the remaining pieces. (Photo 

#7) Now came the tedious part. 
All the remaining rope design 
had to be filled in with small 
segments, pre-shaped to the 
exact curvature of the rope 
design. Always inventive and 
able to use the most mundane 

things to make some-
thing work, Don found 
that a large coffee can 
possessed the exact 
same radius as the 
serpentine design. 
Using nothing more 



than the coffee can and a heat 
gun (a hairdryer on steroids), he 
wrapped coils of the roping around 
that can. (Photo #8) When they 
cooled, they had assumed their 
new shape. Voila! 

Now it was just a matter of snip-
ping the necessary lengths of rope 
to infill the arches, and then glue 
and nail them in place. (Photo #9) We 
make that sound so simple, but this 
was a very complicated, tedious, 
and exacting process. 

Dennis and Stan now took the 
10-foot lengths of 
frieze board  
(Photo #10), 
installed them 
to the cornice 
assembly, then 
applied the den-
til molding that 
Don also made. 
To remain true 
to the original 
application, the 
dentil molding 
was applied in 
22-inch segments 
so that the pat-
terns repeated consistently in conjunction with the serpentine pattern. Just 
how perfectly the new frieze matches the original fragment can be seen in 
photo #11.

The finished product (Photo #12), prior to finish painting and crown mold-
ing, is indicative of the precision and commitment to detail with which the 
entire project was performed.
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Here it goes again; the changing of yet another season. And Bootza-Frau will soon be losing 
her job. I must admit, despite the blistering heat of summer, she has been a faithful worker. She 
has stuck it out, day and night; eyes ever on the sky, watching and waiting for the too few rains 
to come; constant in her attitude – “Stop right there, varmint, and go no further!” – even though 
it hasn’t been very convincing; joyfully dancing with abandon when any little breeze teases at her 
skirt hem; always willing to lend a sympathetic ear.

But I have this one thing against her. She hasn’t exactly done the job for which she was enlist-
ed. Like, shoo-ing the marauding birds from the ripening tomatoes or frightening the grasshoppers 
from chomping on the Swiss chard or sternly rebuking the deer from having a hoe-down every 
night in her assigned area. Instead, the birds have accepted her more as an equally-colorful though 
songless friend, the grasshoppers didn’t bat a buggy eye at the quiet lady, and the deer…well, 
they simply include her in the frolic every night. She was supposed to scare them away! Not make 
friends with them!

And now that the garden is winding down for the year….now she shakes her silver charm 
bracelets at the crows, those raucous autumn gypsies, who are mocking her from the cornfields. 
They have better fare to feast on than the ragged leftovers of my garden, and they know she never 
leaves her post. Besides, she doesn’t scare them. Anybody who goes to the garden wearing pink 
leggings under a fancy dress can’t be too fearsome. But she certainly made a fashion statement!

I think I’ll buy her a new hat and a new dress next year. And a new set of pink leggings.

Be joyful always…

Ever Watchful
251 W. Stiegel St.

P.O. Box 128
Manheim, PA 17545

RETURn SERvICE REqUESTED

PA009613

“…He who watches over you will not 
slumber; indeed, He who watches over 
Israel will neither slumber nor sleep.”

—Psalm 121:3b-4
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