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 yric night of the lingering Indian Summer, 
  Shadowy fields that are scentless but full of singing, 
Never a bird, but the passionless chant of insects, 
Ceaseless, insistent. 

The grasshopper’s horn, and far-off, high in the maples, 
The wheel of a locust leisurely grinding the silence 
Under a moon waning and worn and broken, 
Tired with summer. 

Let me remember you, voices of little insects, 
Weeds in the moonlight, fields that are tangled with asters, 
Let me remember, soon will the winter be on us, 
Snow-hushed and heavy. 

Over my soul murmur your mute benediction, 
While I gaze, Oh fields that rest after harvest, 
As those who part look long in the eyes they lean to, 
Lest they forget them.

— Indian Summer by Sara Teasdale
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Here we come, to the end of a grand story 
about a grand old property. We’ve taken 
you from the “before” condition of Gail’s old 
farmstead, through the renovation and res-
toration process for both the barn – which 
became Robert’s studio – and the house. And 
we took you on a tour of Robert’s completed 
studio. Now we have the privilege of touring 
Gail’s “studio”: her home.

You’ll remember that the large wood and 
stone addition on the front of the house and 
the porch enclosure on the rear addition 
were removed so that Don and Dennis could 
make a better assessment of what was sal-
vageable and what remained as clues to the 
original structure. The 
new front porch (Photo 
#1) and the restored rear 
porch (Photo #2) demon-
strate, in dramatic fash-
ion, how less is more. 
The main entry to Gail’s 
house is now open, 
airy, and beckons the 
visitor to “come.” The 
rear porch, too, is now a 
comfortable place to sit 
and visit, and enjoy the 
breezes and the view toward the barn.

The original wood siding from one entire side of the 
house was salvaged and re-used for the many repairs 
necessary on the other, more public, sides of the house. 
New wood siding was then used to re-side the exposure 
that had been stripped, but not until framing repairs 
could be made in that area. Now painted a soft gray sage, 
one cannot tell where the old ends and the new begins. 
Gail also chose to have copper-colored, standing-seam, 
aluminum roofing installed, along with copper gutters 
and downspouts. Not only are they extremely long-last-
ing, but the copper color is a perfect complement to the 
siding color and to the surround-
ing landscape.

Behind the house stands a 
diminutive structure which had 
fallen on hard times. (see inset at 
Photo #3) I call it a garden shed 
simply because no one has yet 
to determine what its original 
use was. But, with a bit of work, 
it’s now the pride of Gail’s yard. 
Practically everything on it had to 
be repaired, restored, or replaced, 
but it was worth saving this little 
gem. Its decaying wood sidings 

were removed and replaced with 
new wood siding that matched the 
original style. And its old crumpled 
hat (the wrinkled metal roof) gave 
way to a new wood-shingle roof. The 
empty window holes were filled with 
with new, insulated, 6-over-6 Pella 
windows. Floors were repaired, and 
salvaged vintage doors now hang at 
the upper and lower entries. 

(Photo #4) And, of 
course, Gail’s land-
scaping puts the 
necessary finishing 
touches on this truly 
great little structure.

As you enter the 
main house, you’re 
immediately struck 
by how light and 
bright it is. Despite 
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all its windows, this 
house once was pretty 
dark and dismal inside. 
(see inset at Photo #5) 

The once-dark stained exposed ceiling beams were 
painted white, as well as all the woodwork throughout 
the house, and the walls were painted a creamy yellow, 
all of which helps to brighten and visually enlarge the 
rooms. A large 1960’s-era picture window was removed 
and replaced with a new thermal picture window. (at left 
in Photo #5) Although picture windows are not original to 
19th-century houses, the view out this window was defi-
nitely worth bending the “rules.” 

By enlarging a passageway between the kitchen and 
the living room, the entire first floor now appears 
larger and receives much more natural light than 
before. (Photo #6) Also, activity between the living 
room, kitchen, and dining areas flows so much 
better now. 

Gail’s kitchen (Photo #7) is a wonderful study 
in efficiency and art (sorry, I couldn’t show you 
a 180-degree view). The design of the cabinets 
was a joint artistic effort between Gail and Jim 

Tshudy, cabinetmaker. Jim visited the jobsite 
to meet Gail, to understand her needs and 
desires, and get a sense of the setting. The 
resulting cabinetry is stunning in its “old 
world” design and simplicity. Every detail was 
well thought out, even down to the farmhouse-
style sink with its old style fixtures, the tiny 
little drawers that flank the sink, the corner 
cupboard that conceals small appliances, the 
disguised dishwasher, the wood paneled refrig-
erator, and the quarter-sawn white oak coun-
tertops.

Upstairs, the bathroom and bedrooms are, 
again, a study in simplicity. 

The large bathroom (Photo #8) features a Victorian-
style sink and fixture, and a “slipper” tub (the modern 
but more elegant equivalent of an old claw-foot tub).

The master bedroom (Photo #9) is a long room that 
accommodates both a sleeping area and sitting area. The 
ceilings throughout the second floor bedrooms and bath-
room were painted with a “wash” that brightened the 
exposed-joist ceilings yet doesn’t conceal the grain and 
imperfections of the wood. And the original wood 
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floors throughout the entire house were 
patched – untold hours of patching went into 
those floors so that we could keep as much 
as possible original flooring intact – and then 
refinished. The little angular doorway seen 
just to the left of the bed is the second-floor 
passageway from the main house to the loft 
above the rear extension.

The original chimney that serviced both 
the first-floor and basement fireplaces had 
been torn down below the roof of the loft 
years ago: Apparently the fireplaces were 
no longer being used. We tore the chimney 
down to where the two flues split off (one for 
each separate fireplace) so the masons could 
re-line each chimney to that point. They then 
rebuilt the chimney back up and through the 
roof, making both fireplaces functional once 
again. Once the brick dust settled, Gail had great plans 
for this loft area – a very spacious walk-in closet with 
yards and yards of hanging space and a whole wall of 
storage shelves. It’s every woman’s dream! (Photo #10) 

Now follow me as we walk through Gail’s closet, down 
the winder stairs there to the left of the chimney, and 
then continue on down another set of stairs to the base-
ment. You might remember what Gail’s basement looked 
like “before.” (see inset at Photo #11) Not only was the fire-

place a crumbling mess, and the stairs were in sad-
der shape, but a normal-sized person could barely 
stand up down there. That may have been fine for 
our much shorter ancestors, but it makes spaces 
like this pretty useless nowadays.

The basement floor was excavated down more 
than a foot, then the foundation walls were rein-
forced and stabilized with a concrete berm. We also 
poured a concrete floor, and built a foot-thick base 
under the original fireplace. The original hearth 
bricks were salvaged and re-laid in the refinished 
fireplace. The ceiling joists were covered with 
wallboard and plaster to conceal the electrical and 

plumbing feeds, and simply to give this room a cleaner 
look. A new set of stairs was built using vintage oak from 
the property. Then the concrete floor was stained and 
finished. And the stucco-ed stone walls and fireplace 
were given a “white wash” effect. (Photo #11)

Well, here we are, at the end of a grand story about a 
grand old property. And the signature on this “painting” 
reads: Thank you, Gail. 
It’s been a real honor and 
privilege. May God bless 
you & your home.

Architect: Cox-Evans Architects
Cabinetry: Jim Tshudy, Cabinetmaker
Painting & Floor Finishing, house & 

barn: Ralph Miller & Sons
Roofing contractor: Donald B. Smith 

Roofing
Project Supervisor: Dennis Nissley
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Gary’s Exceptional Excerpts
A Room of One’s Own

In designing work and leisure spaces, progressive farm-
house designers had acted as cultural mediators, selective-
ly combining ideas from the wider society with their own 
sense of what a distinctively rural culture demanded. But 
in attempting to accommodate changing concepts of child-
hood and adolescence with ideals that were specifically 
rural in planning nurseries, playrooms, and children’s bed-
rooms, progressive farmer-designers met with frustration.

The age-segregated farmhouse was an ambiguous 
response to a complex web of social changes ranging from 
falling birth rates to anxiety over the future of agriculture. 
More than any other aspect of domestic planning, the 
design of children’s space presented intractable difficulties 
for farmhouse planners, forcing them to confront a major 
implication of agricultural change: fewer and fewer farm-
ers’ children would grow up to live on farms themselves….

During the antebellum decades, the nursery, child’s 
bedroom, and “family bedroom” usually meant sleeping 
accommodations for parents plus one or more young chil-
dren. Children’s bedrooms, when mentioned, were intend-
ed for babies and toddlers…

… During the early years of the (19th) century, religious 
liberalism (specifically the decline of the theology of innate 
depravity), Lockean psychology, and the political ideology 
of republicanism all led to a reassessment of the nature of 
the child… One important new idea was the “unequivocal 
affirmation of the mother’s predominance,” sealing the pre-
vious generation’s idealization of “republican motherhood.” 
Concepts of discipline also gradually changed (although 
there was little agreement on this question): subtle 
manipulation of the child’s affections and concerns with 
the development of the child’s character replaced direct 
punishment. Education of the small child also passed from 
the “world of words and ideas, to the world of things.” 
Precocity became a quality feared rather than encouraged, 
and childhood was sentimentalized…

…the mid-nineteenth century growth of interest in 
gradually inculcating moral restraints (as opposed to the 
sometimes vain hope of a child’s spontaneous religious 
“conversion”) led to “planned, engineered environments” 
to facilitate the steady, maternally controlled formation 
of the child’s character…an “environment” broader than 
architecture alone…

Where rooms for older children (ages 5 and upward) 
were concerned, few rural writers or planners in the 
antebellum years had much to say. This may have been 

because in antebellum America, particularly on the 
farm, children assumed their place quite early in 

the family labor force. ..
Between 1860 and 1880, children’s spac-

es in the progressive farm home began 
to change from previous patterns…For 
older boys and girls, discussions about 
bedrooms introduced themes which 
would develop more fully in the 1880s 
and 1890s…

For young children new, more clearly defined spatial 
arrangements began to appear in the 1860s and 1870s. In 
particular, progressive farm children began to work for 
‘themselves,” in their own designated spaces. By the 1870s 
the farm press was encouraging farmers to give their chil-
dren – especially sons – their own plot of land or livestock, 
and allow them to keep all the money they made. The pur-
pose was education and to instill in the children an interest 
in agriculture. By this means farmers hoped to “attach [the 
child’s] heart to the soil” and ensure continuance of the 
family farm. For the children, the chief attraction was the 
spending money…

Private bedrooms, especially for girls, began to emerge 
in this period…By contrast, no descriptions of boys’ 
rooms…appeared in the 1870s or 1880s…Writers of the 
post-Civil War period repeatedly charged that farmers 
thought “any room was good enough for the boys,” even as 
they furnished attractive chambers for the girls.

Perhaps the most significant new architectural expres-
sion for young people was the interest in a “room of one’s 
own” for adolescents. Earlier discussions of children’s 
bedrooms had focused only upon girls’ rooms, but begin-
ning in the 1880s the idea for all adolescents became more 
and more popular among progressive farm writers. Boys’ 
rooms in particular were given more attention…

As various stages of childhood were being defined, 
specialization of rooms in the farm homes according to 
age was occurring… One by-product of the movement was 
a set of normative standards of the capacities and activi-
ties that could be expected at specific ages. As childhood 
stages became intellectually compartmentalized, they also 
became spatially divided. Finally, the segregation of chil-
dren within the farm house reflected their changing posi-
tion in society…

The growing age segregation of the progressive farm-
stead…indicated a fundamental change in the way progres-
sive farm parents regarded their children. It seems likely 
that in prosperous farm families, despite declining family 
size, children’s work became less crucial as the century 
went on. Mechanization and the availability of hired hands 
reduced this need…

Girls’ work on the farm showed signs of diminishing 
earlier than did boys’ work…

Not only was the need for farm children’s labor dimin-
ishing, but it was increasingly clear by the century’s end 
that farm boys and girls could not count on – and often did 
not want – a future in agriculture…

Progressive farm writers hoped that a “room of one’s 
own” would keep farm boys and girls from fleeing to the 
cities…But the “room of one’s own”…permitted and even 
encouraged individual activity, personality, and character, 
[thus] the separate room prepared the child to pursue his 
or her own interests… Thus age-segregation both reflected 
and encouraged the accelerating trend from a predomi-
nantly rural, agrarian society to an urban one.

Families & Farmhouses in 19th-Century America; Vernacular Design and Social Change, 
by Sally McMurry, Oxford University Press, NY, 1988, pp 177-203.





Measuring only 6’ wide by 10’ deep, 
Ed & Lynn’s functional but cramped 
bathroom (Photo #1) was carved out 
of an original 14’ x 16’ bedroom. The 
remaining footprint of that bedroom 
was then chopped up to accommo-
date an awkward 7’ x 3’ walk-in closet, 
a 5’ x 8’ laundry room, and a 5’ x 6’ 
and 3’ x 14’ L-shaped passageway 
that snaked around these three small 
rooms. It was a very ineffective lay-
out resulting in a very inefficient use 
of available space; a full third of the 
square footage was eaten up in snak-
ing passageways!

With the capable design expertise 
of Cox-Evans Architects, this same 
14’ x 16’ original bedroom space was 

reconfigured to include a bright 
and spacious bathroom, larger and 
more “user-friendly” walk-in closet, 
and laundry area. 

But not without a little de-con-
struction and re-construction, first. 
And a little fun in the process.

The first order of business was 
to remove everything from what 
was the original bedroom space. 
(Photo #2) All those crazy partition walls – out! Old 
closet and laundry room fixtures – out! Old vanity – out! 
Old commode – out! Old tub – out! Oops, back up one 
step. That’s the only tub in the entire house. There’s 
a downstairs powder room, so that takes care of that 
“necessity.” But if we toss the tub…well, that’s going to 
be a l-o-n-g time between baths.

Leave it to Don to come up with the idea of a por-
table cast-iron tub. Now, if ever there was an oxymoron, 
that is. But, then, Don often thinks “outside the box.” A 
couple of 2x4’s, some flexible feed and drain lines, even 

a hand-held shower wand, and – voilà 
– a tub you can take anywhere. (Photo 
#3) Well, I may be exaggerating a bit, 
but you get my drift. Because this 
would be Ed & Lynn’s only source of 
bathing for a portion of the project, 
and because it would be in the way 
of the work if it was left in its original 
location, the tub could be moved just 
about anywhere within the 14’ x 16’ 
work area as needed.

If the fellows needed to work on 
patching the old heart-pine flooring 
on the window side of the room, they 
just (just!) rolled it to the other side 
of the room, and vice versa. Or, when 
the plumbers or electricians needed 
to get their lines and cables installed, 
they’d just (just, again!) roll it out of 
their way.

Obviously, the fellows didn’t want 
to be “just” moving this portable tub too many times, 
so you know the first order of re-construction would be 
building and installing the new whirlpool tub and deck. 
(Photo #4) Once the tub enclosure, the granite deck, and 
tub were roughed in enough to make it functional, the 
portable tub made its final move…out!

Now, with plenty of space to work in, our fellows 
completed framing up the adjacent shower stall, the 
new walk-in closet, and a new linen cupboard and 
adjacent laundry facilities, as well as plastering walls 

and ceilings, refinishing the 
wood floors, and painting 
all surfaces.

The linen 
closet (Photo #5), 
situated along 
with the laundry 
in the reconfig-
ured “hall,” was 
made from an 
architectural 
cupboard sal-
vaged from what 
was the original 
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bedroom. The 
vintage raised-panel 
cupboard doors 
and beaded edge 
frame help bring 
some continuity 
from the old part of 
the house into this 
obviously newer 
space. A stack-
ing washer/dryer 
unit fit perfectly 
aside the new-old 
cupboard, and 
more storage space 
was provided in the 

space above the washer/dryer. Although unfinished 
in this photo, the cubby was finished off with a 
cupboard door and frame that replicates the linen 
cupboard. Opposite the washer/dryer is a built-in 
cabinet (unseen in photo) that houses a drop-down 
ironing board, and to the left of the linen cupboard is 
the walk-in closet (also unseen in photo). This new, 
scaled-down “hall” packs a lot of wallop, making laun-
dry chores a snap with everything only a few steps 
away.

Now with all the work completed, Ed & Lynn’s new 
bathroom is a joy to enter. 

The completed tub sets diagonally between two 
large corner windows. (Photo #6) The deep whirlpool 
tub, the granite top, the paneled skirt boards, and the 
iridescent glass tile backsplash – all bathed in natural 
light from the two windows – make for an inviting place 

to soak away the cares 
of the day.

The adjacent shower 
stall (Photo #7) is strik-
ingly beautiful, but it 
becomes even more 
interesting the closer 
you inspect it. The two 
inner walls, floor, ceiling, 
and soffit are all covered 
with amber colored, iri-
descent glass tiles which 
change depending on 
the angle you’re viewing 
them or by the amount 
of light falling on them. 

I think there are no “quick” showers in here; some time 
must be allowed just to enjoy the tile!

Last, but certainly not least, is the double-bowl van-
ity and commode at the opposite end of the new bath-

room. (Photo #8) With 
fixtures that coordi-
nate with the tub and 
shower fixtures, and 
matching granite top 
as well as door panels 
that match the tub’s 
skirt board, the van-
ity puts the finishing 
touches on this grand 
transformation.

Ed & Lynn’s new 
bathroom is not only 
bright and spacious 
but far beyond func-
tional. This room is a 
delight to the senses.
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Be joyful always…

The advent of Autumn always brings mixed emotions. Aside from Spring, 
Autumn is my favorite time of year. The air is crisp and clean, the fields are abuzz 
with harvesting equipment, barns are being filled – hopefully to overflowing, the 
trees will set the hills ablaze with their own paint brushes, geese will be flying in V 
formation honking their praises by the thousands. There’s a great excitement in the 
air, despite the fact that winter lies ahead of us.

And there’s the flip side. After this great burst of energy, winter sets in.

But then, winter is simply a time of rest for all of nature. But not for RESTORE 
’N MORE. We’re hard at work 52 weeks of the year. And we’ve been hard at work 
for nearly 1,040 weeks. You do the math. RESTORE ’N MORE will soon be celebrat-
ing a huge anniversary, and we have a whole lot of reasons to be thankful. So, even 
though Autumn brings with it the traditional Thanksgiving Day – one day out of 
the year, we’re thankful for all of you every day of the year. And that’s something to 
honk about!

“ Shout for joy to the LORD, 
all the earth.

 Worship the LORD with 
gladness;

 come before him with 
joyful songs.

 Know that the LORD is God.
 It is he who made us, 

and we are his;
 we are his people, the 

sheep of his pasture.

 Enter his gates with 
thanksgiving

 and his courts with praise;
 give thanks to him and 

praise his name.
 For the LORD is good and 

his love endures forever;
 his faithfulness continues 

through all generations.”

—Psalm 100

A Season for ThanksgivingA Season for Thanksgiving


